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The distinctive trait that has come to signify and shape the Canadian identity has been
IRUVRORQJVKLOOHGE\DP\WKRIZLOGHUQHVVWKDWHYHQWXDOO\FRQÀJXUHGDJHQXLQHQDWLRQDOLVP
understood in terms of Nature. However, ranging from the 1960s, and as a consequence of
an unyielding process of globalization, the city has taken central stage within the Canadian
LPDJLQDU\DVDSLYRWDOVLWHZKHUHWKHFRQÁLFWLQJWHQHWVRIWKHNDOHLGRVFRSLFQDWXUHWKDW
GHÀQHWKHPXOWLOD\HUHGDQGLQWHUFRQQHFWHGZRUOGLQWHUVHFW7DNLQJWKLVLQWRDFFRXQWWKH
volume Literature and the Glocal City: Reshaping the English Canadian Imagery, edited
by Ana María Fraile-Marcos, offers an interdisciplinary coupling of articles by a group
of noted Canadianists that revolve around the Canadian city as an academic and cultural
outlet through which it is possible to delve and analyze the politics of representation that
delineate the ethos of the Canadian nation-state.
Thus, the main goal of the book is to propound the contemporary Canadian city as a
fruitful critical axe able to surmount a fresh and new analysis of Canada so that it can live
up to the cultural challenges of our global era. In the substantial and utterly impassioned
introduction, Ana María Fraile-Marcos dwells on the concept of ‘urban glocality’, as an
intersection of both global and local scales, to voice and “engage with urban and globalization studies, as well as with literary theory and criticism” (Fraile-Marcos, 2014: 3) that
can contour the representation of Canada. In addition, as Fraile-Marcos contends, the focus
on ‘urban glocality’ applies to problematize over “oppositional critical discourses as postcolonialism, diaspora, feminism, multiculturalism, and environmentalism” (Fraile-Marcos,
 WKDWFRQWLQXHWRKROGDVHPLQDOSODFHLQWKHGHÀQLWLRQRIWKHFRQWHVWHG&DQDGLDQ
distinctiveness. Accordingly, the space emerges as the central paradigm where the global
and the local interject to get converted into “the scenario for the struggle against the nefarious effects of neoliberal globalization” (Fraile-Marcos, 2014: 3) that ultimately affects
and alters the understanding of Canada in national terms. Hence, despite the oxymoronic
nature that the term ‘glocal’ exhales it has developed into a valuable critical tenet to expose
the multiple cultural faces of the Canadian culture and its literary production. By accepting
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a certain balance between the global forces and the local sense, and precisely because of
the entrenchment of either concepts, the notion of ‘glocaliy’ is proposed in the book as a
SURÀWDEOHWKHRUHWLFDOIUDPHZRUNWRUHYLVLWWKH&DQDGLDQLPDJLQDU\DQGIRUWKH´UHGHÀQLWLRQ
of citizenship in the context of a profoundly mobile world that nevertheless maintains and
reinforces social, economic, cultural, and political boundaries” (Fraile-Marcos, 2014: 7).
Following the introduction, the book is divided into ten chapters that account to render
various visions of different artistic representations within the scope of the Canadian imaginary sharing the perspective of the glocal city as the referent point.
In chapter number one, entitled “Mobility and Its Disenchantments in Marie Clements’
The Unnatural and Accidental Women and Burning Vision”, Deena Rymhs offers a picture
of a glocal Vancouver pinpointing the racialization of space linked to the racial, colonial
and gendered violence impinged upon Indigenous women as well as the nefarious outcome that the technologies of mobility have played in contemporary societies. In Burning
Vision the focus is global whilst in The Unnatural and Accidental Women there is a local
vision and yet both plays explore the intimacies of violence in the context of a neoliberal
and capitalist era. Rhyms analyzes both plays by weaving the global through the local and
viceversa just to attempt a critical approach that reimagines spaces posing the notion of a
smaller world without boundaries.
In the second chapter, “Embodying the Glocal: Immigrant and Indigenous Ideas of
Home in Tessa McWatt’s Montreal”, Michèle Lacombe reads McWatt’s novel Out of My
Skin as an exploration of the co-existence of different racialized epistemologies aiming to
hold postcolonial and Indigenous subjectivities together within the scope of Montreal as a
JORFDOFLW\'UDZLQJRQWKH2ND¶FULVLV·WKDWGHÀQHGWKH,QGLJHQRXVUHVLVWDQFHWRWKZDUW
the Canadian state from building a golf course on the burial grounds of the Kanesaki First
Nation, Lacombe shows how the local and the global merge in McWatt’s novel swiftly to
lay out a repressed colonial past that swings between the former British and French feuds
to expose the wounds that are still open in globalized societies in which the glocal approach
aims to endorse a healthier version of multiculturalism.
Coral Ann Howells’ third chapter, “From Romanwood to Downtown: The Torontonians and Girls Fall Down”, stems from the post-1960s feminist discourse to highlight a
feminized view of Toronto reshaped into an unhomely glocal spot whereby an apocalyptic
and disquiet nature challenges the notions of compassion, human respect and social justice
that pave the way for the penetration of international threats such as global terrorism that
FRQÀJXUHVDVSDWLDODQ[LHW\DQGXQHDVHGXHWRWKHFRPSOH[LW\DQGGLYHUVLW\RIWKHJORFDOFLW\
7KHVSHFXODWLYHÀFWLRQLVDWWKHFRUHRI%HOpQ0DUWtQ/XFDV·IRXUWKFKDSWHUHQWLWOHG
“Dystopic Urbanites: Civilian Cyborgs in TransCanadian Speculative Fictions”. In it
0DUWtQ/XFDVUHOLHVRQWKHVFLHQFHÀFWLRQDQGIDQWDV\RI1DOR+RSNLQVRQ·V%URZQ*LUOLQWKH
Ring and Larissa Lai’s 6DOW)LVK*LUO to delve into the effects of the neoliberal, globalized,
and transnational hubs of Toronto and Vancouver respectively. Both novels seem to render
a form of communalism with the purpose to outlive the crisis of multiculturalism as well as
WRJHWEH\RQGWKH]RPELÀFDWLRQRIFDSLWDOLVPWRHYHQWXDOO\FHOHEUDWHWKHWULXPSKRIXWRSLDQ
urban subjects that emerge from the shambles of the dystopic city.
,QFKDSWHUQXPEHUÀYH´7KH,QWULQVLF3RWHQWLDORI*ODVVQHVV1DUFLVVLVWLF2SDTXH
Organic Modes of Signifying the Urban in Vancouver”, Eva Darias-Beautell focuses on
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IRXU ZRUNV DWWXQHG WR WKH DSSURDFK RI XUEDQ VHPLRWLFV WR FRQÀJXUH WKH FLW\ DV D ORFXV
whereby urban history is enmeshed in the collective memory of contemporary Vancouver.
Analyzing the semiotics of a novel, a collection of short stories, a catalogue of photographs,
and a poetry collection, Darias-Beautell considers the symbol of glass -common to the
four works- as a malleable glocal space that reveal the intricate dynamics of the social and
economic dimensions of globalism.
In line with Darias-Beautell’s essay, Ana María Fraile-Marcos offers a semiological
approach in her reading of Michael Helm’s multilayered novel Cities of Refuge in chapter
QXPEHUVL[7KXVLQ´7KH5HIXJHHDV6LJQLÀHULQWKH6HPLRWLFVRIWKH*ORFDO&LW\0Lchael Helm’s Cities of Refuge”, Fraile-Marcos submits the role of the asylum seeker as a
VLJQLÀHUWKDWFKDOOHQJHVWKHELQDULHVRIWKHVHPLRWLFVWRIRVWHUDJORFDOVSDFHZKHUHWRUHÁHFW
upon the threats that globalization and neoliberalism pose with regard to concepts such as
security, hospitality, humanitarianism, or international peacekeeping that have historically
been incorporated to the national ethos of Canada.
Chapter number seven is entitled “Responding to Late Capitalism: The Mall”. In it, Kit
Dobson draws on urban architecture to reconsider the impact of human alienation that the
late capitalism has imposed in the demise of the suburban mall. The urban glocalization of
the malls, in which the ideologies of neoliberalism surface, bring about a sense of malaise
and nostalgia as a cultural response that the mall, reshaped into an actual and imagined
space, attempts to encapsulate in Canada.
Following Edward Soja’s discussion of glocalization, with his prominent concept of
‘synekism’ that deals with human proximity and agglutination, chapters eight and nine
provide essays by Brandon McFarlane and Herb Wyle, respectively, that engage a debate
over the forces of neoliberalism within the Canadian publishing industry. McFarlane presents a glocal city understood as a postmetropolis in which hipsters have synthesized the
local and the global simply to adopt an anti-establishment slant that aims at the shattering
of the polarized view of the Canadian identity. The glocality of the aesthetics of hipsterdom
serves McFarlane to read their approach to Canadian literature as a tool to claim a national
belonging based upon geographic continuity as opposed to a disputed historical or ethnic
tradition. In tune with McFarlane, Wyle focuses on Michael Winter’s The Architects Are
Here highlighting how the forces of synekism in the novel capture a vision of the city that
stretches from the rural to the urban to embrace the global. The entanglement of such forces, Wyle proposes, reminds us that the focus of Canadian literature and Canadian literary
criticism have budged towards the city that attests to alter into a network of strands where
the global and the local become entangled to critique the dictations of neoliberalism.
The last chapter by George Elliott Clarke, titled “Ian Fleming’s Canadian Cities”, centers
on the oeuvre of spy novelist Ian Fleming to offer a vision of Canada from the perspective
of the foreign writer. Clarke argues that Fleming has traditionally eyed Canada as a site of
multicultural cities although he scathingly questions his “pro-Anglo-imperialist fantasy”
(Fraile-Marcos 2014: 162) that makes the British author shape Canadian identity in the
wilderness rather than in the country’s cities as the glocal scheme would rather suggest.
In sum, by proposing to read through the lens of the notion of urban glocality the book
makes a highly interesting intervention in English Canadian literary criticism to set forth a
UHYLVLRQDQGDFXOWXUDOUHFRQÀJXUDWLRQRIWHUPVVXFKDVPXOWLFXOWXUDOLVPWUDQVQDWLRQDOLVP
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and globalization. In such a way, the publication adds up to George Grant’s seminal 1965
book, /DPHQWIRUD1DWLRQ7KHGHIHDWRI&DQDGLDQ1DWLRQDOLVP, Frank Davey’s 3RVW1D
WLRQDO$UJXPHQWV7KH3ROLWLFVRIWKH$QJORSKRQH&DQDGLDQ1RYHOVLQFH (1993), and
Michael Byers’ ,QWHQWIRUD1DWLRQ:KDWLV&DQDGDIRU? (2007) in the attempt to rethink
WKHDHVWKHWLFVRI&DQDGLDQFXOWXUDOHQYLURQPHQWZKLOHÀOOLQJLQWKHJDSRIQHZOLWHUDU\
DSSURDFKHVOLQNLQJWKHFLW\DQGJOREDOL]DWLRQ)RFXVLQJRQWKHFRQÁLFWLQJWHQVLRQVWKDW
outline the relationships between local, regional, national and global forces in the context
of the glocal city, this collection of essays endeavors to negotiate new understandings of
political and cultural discourses as well as to intercede into the national imaginary and
idiosyncratic transformation of the Canadian nation-state.
The wide range of approaches and proposals that can be found in Literature and the
Glocal City: Reshaping the English Canadian Imagery call to account a national culture
that outreaches the limits of the nation-state but which, at the same time, refuses to give
XSRQWKHQDWLRQDQGVXFFHHGVDWVKHGGLQJQHZOLJKWRQWKHÀHOGRIXUEDQVWXGLHVDQGEULQJ
the Canadian literary experience to the fore making it an all the more essential reference
manual to anyone interested in Canadian studies.
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7KLVYROXPHDXWKRUHGE\-DFTXHOLQH(%URZQLVDVLJQLÀFDQWFRQWULEXWLRQWR$IULFDQ
American studies since it analyses the African American responses to some American
presidential inaugural addresses. It examines presidential inaugural speeches, during Civil
Rights and Black Power eras, from the Kennedy administration to President Lyndon B.
Johnson, whereas it places presidential inauguration speeches and Civil Rights and Black
Power speeches side by side for fully understanding.
The purpose of this book is to position presidential inaugural speeches against speeches
by Civil Rights and Black Power leaders in order to show how inaugural addresses exhibit a
gap, split or crack in their concern for African American interests, and how black leaders, in
turn, respond or interpret the meaning of these gaps in order to reveal this lack of concern.
African Americans have been victims of various forms or erasure in American society,
ERWKOLWHUDOO\DQGÀJXUDWLYHO\([SORULQJWKHSROLWLFDOUKHWRULFRI863UHVLGHQWVGXULQJWKH
second half of the 20th century in American government, we discover various types of erasure
of African Americans, or, in other words, “gaps” where African Americans are omitted or
phased out. This book’s purpose is to study that erasure in presidential inaugural addresses.
The argument could be that presidential inaugural speeches are not speeches about race.
However, an argument can be made that since a presidential inaugural speech attempts to
focus upon the nation’s pertinent problems and give some hint as to the solution for those
problems, besides seeking to provide some sort of direction for the policies with which
a president must grapple, to avoid the race issue is severely negligent. The fact that few
previous inaugural addresses before President Johnson deals with race is evidence enough
for reason to assume that racism has been a perpetual problem because presidents have
always refused to discuss race on major national platforms, thereby contributing to the
perpetuation of the problem.
7KLVZRUNZLOOH[SORUHKRZSUHVLGHQWLDOLQDXJXUDOVSHHFKHVUHÁHFWWKHRYHUDUFKLQJ
mindset of both the government and white Americans, and how, in the postmodern era,
this mindset manifests the same sort of African American erasure that has existed since
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