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"What's your proposal? To build the just city? llwi

| agree. Or is it the suicide pact, the romantic
Death? Very well, | accept, for

| am your choice, your decision. Yes, | am Spain."



Abstract

The main objective of the thesis is to provide amreiew on English poets and poems
dedicated to the Spanish civil war. In doing se, ititention of the paper is to review, first of
all, the perception of the Spanish conflict amomglish writers in general. After that, three
authors, namely Stephen Spender, Roy Campbell akld Miden, shall account for the main

part of the paper given their lyrical devotementht® civil war in Spain.

El objetivo principal de la tesis es proporcionaawision conjunta de poetas y poemas
ingleses dedicados a la guerra civil espafiola. gt gentido, la intencion del trabajo es, en
primer lugar, dar a conocer la percepcion del eooflespafiol entre los escritores ingleses en
general. En segundo lugar, tres autores, concretan&tephen Spender, Roy Campbell y
W.H. Auden, constituyen la parte principal del afabteniendo en cuenta su dedicacion lirica

a la guerra civil de Espana.



1. Introduction

There is barely any war that has produced as matbnal and international literature, but
also as much international interest, as the SpaighWar; excluding the two world wars of
course. This, however, does not surprise much gikkahthe Spanish Civil War took place
directly before the Second World War. Furtherma@gording to many contemporaries, the
outcome of the Spanish war was to influence heatwidyincidents that were to come right
after it on an overall European level, or, as Gkmutler said, would “mark the end of
freedom and civilization in Europe” (“Authors talsgdes”: 995). Also Auden was of the
opinion that “it would make a European war morebatae” (“Authors take sides”: 993). That

is why a certain international interest in what \gagg on in Spain was guaranteed.

Worldwide, writers dedicated some important literatto the conflict. Many times,
writers even travelled to Spain in order to gairitfar insight or to offer their support, mostly
for the Republic. Aside from that, many poets netessarily wrote poems about the conflict,
but did give their opinions on it. This way, thiager shall have a particular look at poets

from the English speaking world who wrote poemsicidd to the Spanish Civil War.

Therefore, the underlying approach of this papestigactured as follows: We shall
proceed stepwise and first of all review these iopis and thus the overall perception of the
conflict among English speaking writers in genelala next step, three authors will make up
the main part of this paper. These are, in ordemmbearance, Stephen Spender, Roy
Campbell and W. H. Auden. We shall have a lookoates of their major poems regarding the
conflict. More importantly, all of them spent sommae in Spain during the civil war and thus
can be seen to provide some authentic works, rgrfgom Spender’'$Jitima Ratio Regunto
Auden’sSpain which most probably is one of the most significamd meaningful poem ever
written about the Spanish war. Aside from that,shall also cast a glance at the lives of these
authors in order to contextualize their poems oaitswrithin a wider framework and within
their lyrical style. Many more English speaking {oarote poems about the war, but the
choice fell on the afore-mentioned three due ta theeving been in Spain and also on grounds
of their different opinions on the war itself. Asrc be seen later, Spender and Auden
supported the Republic whereas Campbell sympathigdFranco. Hence, it is important to
explore both sides rather than focussing solelyhenpro-republican literature. At the end, a

short recap and appreciation of the matter shalticole the paper.



2. The Spanish Conflict in the Western Stage: “Autttake sides”
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In 1937, the British Magazin€he Left Reviewarried out a collection of opinions about the
Spanish conflict among British authors and poet& dpinions were collected and printed for
the public with the headings “For the governmetifleutral” and “Against the government”.
However, according to the publisher's note, “it hasved impossible to include all the
answers received” (“Authors take sides”: 990) farenreasons of space. Yet, it is claimed to
be “representative and important” (ibid.). The dimes that the magazine wanted the authors
to answer were the following: Are you for, or agdithe legal Government and the People of

Republican Spain? Are you for, or against FranabFascism?

We shall now briefly have a look at how some of th@st important and best known
authors thought about this issue and what theiwarsswere. Obviously, the wide majority
claimed their big support for the legal governmehtreas a minority claimed to be neutral
and only three authors publicly supported the tsoop General Franco. Among those who
supported the government we find such outstanda®sspand writers as for instance Aldous
Huxley, Louis McNeice, Lascelles Abercombie, C&xdly Lewis and Leonard Sidney Woolf.
Yet, more importantly, we can find W. H. Auden &igphen Spender. Auden supported the
government mainly because he was concerned abeufutire of the whole European
continent. Here, we can clearly see his fear pbssible Fascist conquer of Europe and the
widespread consequences that its victory in Spaiy imave:

| SUPPORT THE VALENCIA GOVERNMET in Spain because defeat by
the forces of International Fascism would be a mdjsaster for Europe. It
would make a European war more probable; and tteadpf Fascist Ideology
and practice to countries as yet comparatively freen them, which would
inevitably follow upon a Fascist victory in Spaimould create an atmosphere
in which the creative artist and all who care fostice, liberty and culture

would find it impossible to work or even exist. (ifhors take sides”: 993)

Also Stephen Spender was afraid of a possible siagctory in Spain and feared that
democracy would weaken. However, apart from thatwas also concerned about Spain
herself and her historical development:

I AM OPPOSED TO FRANCO firstly because Franco amsl $upporters
represent the attempt of the aristocracy and clefg$pain to prevent the
history of Spain developing beyond the Middle Agés. opposing their
reaction, so far from being an extremist, | suppi Protestantism of
intellectuals like the great Catholic writer Bergamagainst the materialism of

3



the Catholic Church in Spain; and | support in Spgadactly such a movement
of liberal and liberating nationalism as the Engliserals supported in many
countries still groaning under feudalism in theet@enth century.

Secondly, | am opposed to Franco, because, suppbsteHitler and
Mussolini, he represents international Fascism.Fidnco wins in Spain
Fascism will have gained the third great victoryaminternational war which
began in Manchuria, continued in Abyssinia, and mag in Spain. If Franco
wins, the principle of democracy will have receivedsevere blow and the
prospect of the new imperialist war, which is aéstwar of ideologies” will

have been brought far nearer. (“Authors take side311 f.)

Leonard Barnes, a British anti-colonialist writegd a rather interesting view. On the
one hand, he was fully supporting the Republic, dutthe other hand, he tried to give an
explanation on the rise of fascism itself. The osasy he gave is rather different from most
other writers and provides an alternative standpoin

CERTAINLY I AM wholly for the Spanish government érwholly against
Franco and his allies. But | remember that Fasdrsitaly and Germany is
largely the outcome of policies pursued by cagtahterests and Governments
in Britain, France and America. Moreover, Britigsherin India and Africa is a
form of Fascism just as barbarous as the Germalftaban. For Britons,
therefore, the enemy is not merely the ambitioa dussolini or a Hitler, but
also the general structure and functioning of thidh Empire itself, as now

organised. (“Authors take sides”: 993)

As we have seen heretofore, most answers are tatiggrthough not too long. Still,
some authors gave a rather brief statement, whmlever, is probably equally or even more
powerful, just like the one by the Irishman Samuggckett, who simply claimed:
iUPTHEREPUBLIC! (“Authors take sides”: 993
Rose Macaulay took a similar approach by statimf@AMNST FRANCO (“Authors take
sides”: 1005)

Also Jack Hilton made it clear but simple: FOR TAEOPLE of Republican Spain. Against
Franco and Fascism. Yes. Yes. Yes. (“Authors takess 1002)

William Forrest even wrote a poem in support ofpeeple of Spain:



Suffering, struggling, stoic
People of Spain,

All your split blood heroic
Is not in vain,

No, spilt not in vain. (“Authors take sides”: 998)

We shall now turn to the writers who expressed theraneutral opinion on the
conflict. Among them we find Vera Brittain, T. Slid, Ezra Pound, H. G. Wells and Vita
Sackville West, who did not play an unimportanerol Roy Campbell’s life given that she
had an affair with his wife. Vera Brittain, a coneed pacifist, claimed that no form of war
could ever be justified. In spite of hating Fasgisime was of the opinion that it should not be
stopped by mere fighting. T. S. Eliot expresseddeisp neutrality saying that writers should
not get involved in that: “WHILE | AM NATURALLY SYMPATHETIC, 1 still feel
convinced that it is best that at least a few mialetters should remain isolated, and take no
part in these collective activities.” (“Authors takides”: 1116)

H.G. Wells, albeit, did not see Fascism as theshigmy:
I AM NOT AN “ANTI” of any sort unless it is anti-gagster or anti-nationalist.
My sympathies were all with the new liberal repakih Madrid. It has been
destroyed between the Anarchist-Syndicalists onotiee hand and the Franco
pronunciamiento on the other. The intervention tafyl and Germany is on
traditional nationalist lines; it was to be expectand it has been greatly
facilitated by the stupid confusion in the Britistind and will.
The real enemy of mankind is not the Fascist batigimorant fool. (“Authors
take sides™ 1117)

Finally, Vita Sackville West wrote that she equalBspises Fascism and Communism
since both bring oppression. Therefore, she didwantt to decide on one of them. Yet, she

saw this conflict not only in Spain, but on a largeiropean scale.

Amongst all the writers and poets asked, only ehotaimed to be against the
government, these were Edmund Blunden, Arthur Mace Geoffrey Moss. Regrettably,
Roy Campbell was not included in the list. WhergmsWelsh author Arthur Machen simply
informed “that he is, and always has been, enti@yzeneral Franco” (“Authors take sides”:
1118), Edmund Blunden provided a more detailed poant:



| KNOW TOO LITTLE about affairs in Spain to makecanfident answer. To
my mind (subject to that first reservation), it waecessary that somebody like
Franco should arise — and although England maypradit by this victory |
think Spain will. The ideas of Germany, Italy, eticc your document do not
square with those | have formegon the wholef the recent history of those
countries. Memories of 1914-18 perhaps do not attevo see some incidents
you mention in the isolated and flamboyant way thanifesto has them.
(“Authors take sides”: 1118)

As could be seen in some of the aforementionediamn statements and even simple
exclamations, most of the authors included in thheesy had a rather clear viewpoint on what
was going on. For obvious reasons, almost all efrthwere in favour of the Republic or at
least neutral, sometimes also for reasons of répuatalhis initial section is to be drawn to a
close with another comment on the war by the Iplstywright George Bernard Shaw, whose
opinion, as so often, hits the nail on the headHemeutral observer:

IN SPAIN both the Right and the Left so thorougbiggraced themselves in
the turns they took in trying to govern their cayritefore the Right revolted,
that it is impossible to say which of them is therenincompetent. Spain must
choose for itself: it is really not our businedsugh of course our Capitalist
Government has done everything it possible couldetp General Franco. | as
a Communist am generally on the left; but that doescommit me to support
the British Party Parliament system, and its camttal imitations, of which |
have the lowest opinion.

At present the Capitalist powers seem to haversdavictory over the
General by what they call their non-interferencesaming their very active
interference on his side; but it is unlikely thiae tlast word will be with him.
Meanwhile | shall not shout about it. (“Authors ¢akides”: 987)

Obviously, Shaw was referring to the official imtational attitude of Non-
intervention regarding the conflict. Still, as Roes says: “The reaction of foreign power
dictated both the course and the outcome of thd @iar’ (135). The disregard that Nazi
Germany and Fascist Italy showed towards the ntamantion and their actually heavy
intervention on the Nationalist side just like ttmmparatively poor actions taken by France

or Great Britain can be seen to crucially haveuficed the incidents in Spain.



3. Stephen Spender: Poems from Spain

Sir Stephen Harold Spender was born in February i80Kensington, UK. He attended
University College in Oxford but actually never duated there. In spite, he preferred going
to Germany (Hamburg and Berlin) to spend some timtae Weimar Republic of the 1920’s
before going to Vienna and Spain. Spender wassdare time, a member of the communist
party. During his literary life, he met a lot ofshcontemporary famous fellow poets and
writers such as Yeats, Isherwood, Day Lewis, T.&IVirginia Woolf, Hemingway and
MacNeice. More important, however, was his friengshkith W.H. Auden, who is said to
have had a rather big influence on Spender andfiigig style. Many of the aforesaid poets,
together with Spender, belonged to the so callebi@XPoets or, as they were also referred
to, the Auden Group. Interestingly enough, he als Roy Campbell; in a rather painful
incident as will be shown later. As Spender claimsis autobiography, he started to feel
Jewish at a very young age and accordingly soeidlzith Jewish fiends; and indeed, he had
some “Jewish blood” (Spender: 13).

When the Spanish Civil War broke out Spender wen§pain in order to join the
International Brigades and to support the Repuddainst the troops of Franco by means of
observing and describing the warfare for the ComstuParty in Great Britain. The young
poet of course responded to his overwhelminglyrestiing but also dangerous experience in
Spain by means of poetry. Another reason for gam@pain, though, was one of his ex-
lovers, Tony Hindman, who after splitting up witpeéhder went to Spain in order to fight for
the Brigades. That was a rather uncomfortable tsndor the young poet and he went to
Spain in order to get him out of the fighting (Poetryfoundation.org). Spender’s interest in
Spain, even so, did not start with the SpanishlmdnOn the contrary, he had visited Spain
long before and spend some time in Barcelona, wheralso met Spanish fellow poets and
got acquainted with their literature, especiallyhahe one of Federico Garcia Lorca, whose
poems Spender translated to English and afterwandsluced to the UK. Other poets whose
literature he translated where Miguel Hernandez Maduel Altolaguirre (cf. Callahan: 40).
Also, he took their works to the English speakingyid. Indeed, Callahan considers some of
Altolaguirre’s poems to beptobably the best Civil War poems from a Spanishiewto be
printed in England during the conflict” (42).

! For a selection of some of Altolaguirre’s best\kncand most famous poems please go to:
http://www.poemas-del-alma.com/manuel-altolaguintra.
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His first visit to Barcelona took place in 1933.tYd& was not a very interesting
experience since there was no one he knew in ttyafof. Callahan: 41). However, he came
back in 1936 a few months before the outbreak efwar and he felt delighted. He even
started learning Spanish, getting inspired by tbetyy of Garcia Lorca. Although it can be
said that Spender felt attracted by Lorca’s poetrgever really influenced his own writing
style to a big extent. Nevertheless, we can séeSipender had developed a true and genuine

interest in Spain and its literature even befoeedivil war actually began.

When the Second World War broke out, Spender didsaove armed forces due to
some minor illnesses which excluded him from angivacparticipation in any warfare.
Particularly during this period he several timepressed his disappointment in communism.
After the war, he was engaged in co-founding andlipling several magazines, apart from
writing poetry of course. He lived for several y&ar the USA and in the 1970’s he became
professor at the University College in London. Tugbout his life there have were debates
concerning his sexual orientation, since he hadynaieged relationships with both men and

women. Thus, he can be seen to be heterosexuatghaeen married to women twice.

As to Spender’s poetic style, we can say that betry very often was concerned with
social inequality, unfairness and protédbreover, he wrote much about “deaths and griefs”
(Callahan: 46). Specifically his civil war poetnart be characterized by the depiction of
“anonymous young men” (Callahan: 50), as can ba $er on. Many times, he tried to
combine his social views with his individualism ands yet “fascinated by objects like time,
fear, inhibition, weakness, war, and death” (Shastiihese attitudes translated very

interestingly into the way he wrote his poems.

Amongst his most famous and outstanding works we ataim Vienng Collected
Poems (1928-1953Citizens in War — and AfteThe TemplgeTrial of a Judgeand of course
The God that Faileglus his autobiographWorld Within World Spender died in 1995 in

Westminster aged 86.

Now, in the following, we shall have a look at threoncrete poems he published in
the anthology “Poems from Spain”, namelifima Ratio RegunPort BouandFall of a City.



3.1Ultima Ratio Regum

The guns spell money's ultimate reason

In letters of lead on the spring hillside.

But the boy lying dead under the olive trees
Was too young and too silly

To have been notable to their important eye.
He was a better target for a kiss.

When he lived, tall factory hooters never summaomea

Nor did restaurant plate-glass doors revolve toenamn in.

His name never appeared in the papers.

The world maintained its traditional wall

Round the dead with their gold sunk deep as a well,

Whilst his life, intangible as a Stock Exchange owm
drifted outside.

O too lightly he threw down his cap

One day when the breeze threw petals from the.trees
The unflowering wall sprouted with guns,
Machine-gun anger quickly scythed the grasses;
Flags and leaves fell from hands and branches;

The tweed cap rotted in the nettles.

Consider his life which was valueless

In terms of employment, hotel ledgers, news files.
Consider. One bullet in ten thousand kills a man.
Ask. Was so much expenditure justified

On the death of one so young and so silly

Lying under the olive trees, O world, O dedth?

2 Taken from Sperber: 147.



Ultima Ratio Regunis the first poem that we shall have a look ate Poem, undeniably,
addresses the conflict in Spain, although it da#sdo so explicitly. The title, obviously, is in
Latin. Ultima Ratio Reguniranslates to “The last argument of kings”. Thastlargument,
evidently, is supposed to be war in a monarchys Ghtes a first hint to the Spanish conflict.
However, before having a look at what the poem siémexpress, it is convenient to first and
foremost have a brief look at its structure. Themaoconsists of four stanzas; each one is
made up of six lines. A particular rhyme schembeial is not recognizable. The language
applied is also rather straightforward and simpbe tiat the reader is not facing any
difficulties at all as regards understanding them® content. It is, thus, a very direct and

clear poem.

Now the focus will lie on each stanza and the nmegmnthey transmit to the reader.
The poem deals, first of all, with the senselessraswar but also with social disregard,
anonymity and injustice. In brief, it deals withyaung man, disregarded by society, whose
death, apparently in warfare, is lamented by thied{berson narrator. The first stanza
immediately informs us about the boy’s death, les lilead under the olive tree. His death
caused by the guns mentioned in the first lineeensas senseless insofar as he was still “too
young and too silly”, an innocent victim so to spe@he most likely case is that he died
fighting in action in a conflict that is not speed in the poem itself. Even so, it is accurate to
assume that it happened during the Spanish Civift, \&lthough Spender as a convinced
pacifist might have alluded to any war in more gahderms. Thence, it will remain

speculation.

What is striking in the first stanza is that thermeénts of a war such as death and guns
are in opposition to more peaceful elements like“8pring hillsides” and the “olive trees”.
The Latin title is reflected right in the very firine: “money’s ultimate reason”. Here,
however, thailtima ratiois connected to money and not to the kings. As the money, here

in more general terms of course, is responsibl¢h@death of the young boy.

The second stanza is concerned with somethintitadiéerent. Rather than the death
of the young boy, it deals with his life before anchow far he was a victim of society. The
boy seemed to have suffered social contempt amitdisNo one seemed to have cared about
him: “When he lived, tall factory hooters never snamed him / Nor did restaurant plate-

glass doors revolve to wave him in.” Thus, he appdy had no role in society. He
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encountered a “traditional wall” that stopped hiranfi entering that very society. Here, we
see Spender’s criticism and protest regarding bogisstice. Obviously, that must have taken

place also during the Spanish conflict.

Once that social criticism has been brought inttu$p the third stanza goes back to
war action. Here again, elements of war such asgimes” and the “machine-gun anger” are
in marked contrast with elements of nature like ‘thieeze”, the “trees”, the “grasses”, the
“leaves” the “branches” and the “nettles”. We coaldeady observe this in the first stanza.
The elements of nature, again, symbolize peaced@&sgsthe reader encounters the second
time the word wall, this time as “unflowering wallistead of “traditional wall”. Still, we are
not told any particular detail about why and howd arhere the boy actually died aside from
the fact that he lies under the olive trees. Thsyever, is a clear indication that the scene is
set in Spain. The olive tree image is repeatethénldast stanza, actually even in the last line:

“Lying under the olive tree, O world, O death?”

The last stanza, one more time, makes referentteetboy’s apparently useless life in
terms of his social status: “Consider this life @fhivas valueless.” At the end of the poem the
reader seems to get addressed directly. In spit®tfising an exclamation mark, the reader
nonetheless gets that impression: “Consider. Onlethn ten thousand kills a man. / Ask.
Was so much expenditure justified.” Here, we atd tbhat money and thus the armament
industry is the responsible factor for a young reatéath, as could be seen already in the very

first line of the poem.

Ultima Ratio Regurhence, can be seen as a protest or even a |léonéghe death of
innocent young people in a society that may berdestt as torn apart. We do not know the
circumstances of the boy’s death, nor do we ex&etbw which side he was on. However, it
is rather clear that Spender wanted this poem t@ dr#ticism of war in general. Maybe even
more than just that, the poem can be seen assmitiaf the society that the boy lived in, since

it obviously left him alone.
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3.2Port Bou

As a child holds a pet,

Arms clutching but with hands that do not join,

And the coiled animal watches the gap

To outer freedom in animal air,

So the earth-and-rock flesh arms of this harbour

Embrace but do not enclose the sea

Which, through a gap, vibrates to the open sea

Where ships and dolphins swim and above is the sun.

In the bright winter sunlight | sit on the stoneggzet

Of a bridge; my circling arms rest on a newspaper

Empty in my mind as the glittering stone

Because | search for an image

And seeing an image | count out the coined words

To remember the childish headlands of Port Bou.

A lorry halts beside me with creaking brakes

And I look up at warm waving flag-like faces

Of militia men staring down at my French newspaper.

'How do they write of our struggle, over the fren#'

I hold out the paper, but they refuse,

They did not ask for anything so precious

But only for friendly words and to offer me cigaest.

In their smiling faces the war finds peace, thei&ad
mouths

Of the rusty carbines brush against their trousers

Almost as fragilely as reeds;

And wrapped in a cloth - old mother in a shawl -

The terrible machine-gun rests.

They shout, salute back as the truck jerks forward

Over the vigorous hill, beyond the headland.

An old man passes, his running mouth,

With three teeth like bullets, spits out '‘pom-poorp.

The children run after; and, more slowly, the women

Clutching their clothes, follow over the hill,

Till the village is empty, for the firing practice,

And | am left alone on the bridge at the exact i@ent

Where the cleaving river trickles like saliva.

At the exact centre, solitary as a target,

Where nothing moves against a background of carddoauses

Except the disgraceful skirring dogs; and the §riregins,

Across the harbour mouth from headland to headland.

White flecks of foam gashed by lead in the sea;

And the echo trails over its iron lash

Whipping the flanks of the surrounding hills.

My circling arms rest on the newspaper,

My mind seems paper where dust and ink fall,

| tell myself the shooting is only for practice,

And my body seems a cloth which the machine-guoh&s

Like a sewing machine, neatly, with cotton fromealy

12



And the solitary, irregular, thin 'paffs’ from tharbines
Draw on long needles white threads through my Ravel
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The poemPort Boy written during the civil war, is much longer thllitima Ratio Regum
Their titles, yet, have something in common: Theyrsl foreign.Port Bouis the name of a
little town in the province of Girona, Cataloniaid located right next to the Spanish-French
border. The poem basically describes some figtdotmpn taking place in the village, but also
the moments of silence, happiness and freedom e storm, recounting the experience
and observations of the narrator. It is of gregtanance to know that Port Bou is not just a
simple small town at the French border. Au congxaitr was strategically significant during
the Spanish Civil War since it was considered oh#ée only very few locations were the
republicans could receive deliveries and supples fabroad.

In terms of style it is very obvious that thereagain no fix rhyme scheme or rhythm
recognizable when reading it. It is striking in tthtareverses the usual pattern owing to the
fact that the narrator wants to give us his thosigimd ideas as they are occurring at the very

moment of observing the scene. This way, it souedfly authentic and not artificially put

® Taken from Sperber: 148 f..
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together to make it sound nice and poetic. Thus,cese call it free verse because the

impression we get is that of a little story ratttean a poem in the traditional sense.

The beginning sets the scene, which is describdée ta rather peaceful and nice place
notwithstanding the seriousness of the events.nBntor speaks of a child holding a pet in
its hand, of some “freedom in animal air”, the “t@nsunlight” and the swimming dolphins
in the sea. This setting does not give the reddeimpression of a war going on there. The
narrator, then, introduces himself: “I sit on thene parapet / Of a bridge.” The man is
reading a French newspaper when a lorry passestapd. The “militiamen”, which can be
seen to be Spanish civilians fighting for eithex Bepublic or the Nationalists, are described
as nice, having “smiling faces”; and they are waomdehow the conflict is looked at in the
neighbouring country: “How do they speak of ouuggle over the frontier?” Self-evidently,
the narrator enjoys the scene and peaceful situafithe very moment, saying that “the war
finds peace” and “the terrible machine-gun residender gives us one of his pacifist images
here.

This tranquil and apparently peaceful scene, fmtess, changes soon. Once the lorry
travels on, an old man passes, “with three tedth bullets, spits out ‘pom-pom-pom’.
Obviously, the pom-pom-pom sound refers to shootjugs. We are described running
children and women. They apparently hide behindhiheand the village is thus empty. The
narrator, yet, is “left alone on the bridge at &xact centre”. The reader can grab the situation
that has appeared within only a few moments; we faotng the narrator’s fear and
nervousness, he literally feels like a “target”eTfiring begins” and the narrator gives us a
look into his state of mind, the lines become vegysonal: “I tell myself the shooting is only
for practice”. In spite of not directly being inveld in the fighting action, he feels and hears
what is going on and hopes not to get hurt. Strigngeough, he imagines the machine gun
bullets to be something useful, stitching a clatthich actually is his body. This way, he

might forget about the feelings of fear and waatevercome the strong anxiety in him.

Contrary to what we have seenUitima Ratio RegumPort Bouis not a criticism of
society but is primarily concerned with war and otsservations. The reader is presented a
peaceful scene that rapidly changes to a warfaemes@lthough some moments before
everything appeared to be normal and everybody egemther happy. Spender, as said

before, was a true pacifist and in such a way we seePort Bouonce more as an outcry
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against war and the harmony it destroys. The poditiésgives us a clear indication that the
action takes place in Spain. UWitima Ratio Regunthis is not clearly visible at first sight

since it is a protest poem in more general terms.

3.3Fall of a City

All the posters on the walls

All the leaflets in the streets

Are mutilated, destroyed or run in rain,
Their words blotted out with tears,
Skins peeling from their bodies

In the victorious hurricane.

All the names of heroes in the hall

Where the feet thundered and the bronze throatedpa
FOX and LORCA claimed as history on the walls,
Are now angrily deleted

Or to dust surrender their dust,

From golden praise excluded.

All the badges and salutes

Torn from lapels and hands

Are thrown away with human sacks they wore
Or in the deepest bed of mind

They are washed over with a smile

Which launches the victors when they win.

All the lessons learned, unlearned;

The young, who learned to read, now blind
Their eyes with an archaic film;

The peasant relapses to a stumbling tune
Following the donkey’s bray;

These only remember to forget.

But somewhere some word presses

On the high door of a skull and in some corner
Of an irrefrangible eye

Some old man’s memory jumps to a child

- Spark from the days of energy.

And the child hoards it like a bitter t8y.

* Taken from Sperber: 149 f..
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Spender'd=all of a Citycan be said to deal with the aftermath of a war the downfall and

deterioration of a society afterwards. Once mdhme, reader cannot find a particular rhyme
scheme in the poem. Nevertheless, it can be salmk ta poem in a more traditional sense
given that in terms of structure it is very reguéard not stream-of-consciousness-like as
could be seen iRort Bou Fall of a City consists of five stanzas; each one is made upof s

lines.

The very first stanza gives us a brief descriptibnvhat is to come in the following
ones. It is a rather sad setting where the reagtsrtge impression of a ruined city symbolized
by the posters and leaflets that were mutilated dexdroyed: “Their words blotted out with
tears”. Here, the reader gets the image of losef@md sadness that flows through the lines.
Referring to Spain, these posters and leafletsbeamterpreted as having belonged to the
Republicans since they apparently have been toant &y “the victorious hurricane” of the
Nationalists. So far, though, there is no indicatibat the poem has any relation with Spain

and the civil war.

In the second stanza we find the first and onlyt lthen the narrator speaks about
“LORCA”, which obviously refers to Federico Gardiarca, who lost his life in the early

stages of the civil war when he was arrested abdesjuently killed by the Nationalists. The
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exact circumstances of his death, just like thdseoomany others, have remained unclear
until the present day. The narrator laments thahdeaf “heroes” such as Lorca, whose
“history on the walls” has been deleted. Here ome see the devastating and poor state in
which the country was left, as if they had gonekbiactime in their now destroyed history.

This, evidently, had its effects on and consequefmea deeply hurt society.

Similar to the second stanza, the third one casd to refer to the repression, the
punishment and finally the killing of the ones fiigly against the Nationalists and the ones,
like Lorca, who did not want to submit to the vaud the victors. Indeed, “human sacks” are
thrown away together with the badges from theik¢ds. The narrator mourns the innocent
deaths of so many, and at the same time ironicaillicises the victors saying that the human
sacks “are washed over with a smile” as if it maasthing to them. The following stanza, in
this respect, can be claimed to be the most poWwentel since it describes very strongly what
happened to the society: “All the lessons learmetearnt.” Nothing will be as it used to be
and the “young, who learned to read, [are] nowdilificverything seems to go backwards in
development and they remember the good times “@nfgrget” what is going on right now.
These people are now impotent and not able to eonfthe disaster they are living in.
Spender most certainly criticises society in sormewhore general terms here taking into
account his partiality for criticising social infice in his poems.

The last stanza deals with the memory of what drasebeen there and now is not any
longer available; it mourns for the lost days @efdom. The memory jumps form the older to
the young people, taking it from the “days of enérgObviously, only the elderly can
remember what it was like to live in freedom andnti@ny and they might be concerned about
the young children being unable to experience sudife in the near future since war has
destroyed everything good in society. ConsequetitBy want the children to experience the
erstwhile freedom through them and their memonf&kat remains is the hope that the good
days may come back at some point in time whilecthi&l hoards the memory “like a bitter

toy”.
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4. Roy Campbell: Openly in Favour of the Natiortalis

Roy Campbell and his poetry have all the while edusontroversy, discussions and even a
lot of disapproval among literary circles. His paeabout Spain and its civil war together
with the fact that he spent much time in the coudtiring the war make him an interesting
and truly indispensable subject for this study. {tany to what we have seen with Spender
and to what we shall see with Auden, Campbell wasupporter of Franco and the
Nationalists. Apart from that, he had a difficuftacacter and a provoking, strong temper (cf.
GOmez Lopez: 37), which also might have derivednfrois long lasting consumption of

alcohol.

Campbell was born in October 1901 as Ignatius Roy8tunnachie Campbell in the
South African city Durban. There, he educated atbBn High School and also learnt the
Zulu language. However, at the age of 17 he was tee@Great Britain in order to enrol at
Oxford University, which did not really correspotml his own ideas and plans. Hence, he
went to London. However, during his brief univeyditme he made close friends with Edith
Sitwell and T. S. Eliot and in the course of timleoawas destined to met “Robert Graves,
Edmund Blunden, L. A. G. Strong, Robert Nichols,lft#d Childe, Louis Golding, Hugo
Dyson, C. S. Lewis, L. P. Hartley, and Aldous HyXI@Pearce: 30). Another close friend can
be said to be Dylan Thomas, but T. S. Eliot wowdenthe biggest influence on Campbell’s
poetic works.

In London he met his future wife Mary Garman, withom he had two daughters,
Tess and Anna. After their marriage they spent sbme living in Wales before Campbell
returned to South Africa as an editor for a magaafioorslag Some time later, Mary joined
him. Anyhow, that adventure did not last long anelytmoved back to England, where they
did not spend much time either before going to Bmevence in France. Roy went there
because of Mary’'s affair with Vita Sackville-We3tis affair deeply disappointed him and
he went to France in order to start a new life. y&owever, soon realized that for several
reasons she could not live without him and followsh in order to reconcile, which she
achieved. Another consequence of Mary’'s affair Wasnpbell’'s break with the infamous
Bloomsbury group and his best known member VirgiWMeolf, who herself had developed
an interest in Vita Sackville-West. All this resdtin many literary works by all the ones who

were involved, withThe Georgiady Campbell being the most drastic one.
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All the while Campbell had been aficionado of the Mediterranean culture and
countries and in France he developed a big interestullfighting. However, due to an
unlucky but funny issue, the Campbells were foritetbave France and headed for Spain in
1933 in a spontaneously planned ad-hoc action idead with a big monetary penalty after
their goats destroyed the fence and thus severalefs of their neighbour. After initially
arriving in Barcelona, where they stayed for somef they went on for a trip to look for a
more tranquil place to stay and found Altea, whtrey settled down and where they
converted to the catholic belief. Neverthelessy thewved further towards the north with
destination Madrid but in the end stayed in Toled&936, a city that delighted them due to
its beauty and historic district. The family felelsome there but soon had to witness the
beginnings of the civil war and the atrocities cotted by both sides. What specifically
shocked them was the killing through leftist an&sthbf seventeen Carmelites whom they had
befriended during their time in Toledo. Afterwar@ampbell would mention them and many

other witnessed atrocities in several of his poems.

It was then in August 1936 that they went back ngl&nd by ship. The Campbells,
though, did not spend much time there and went bmagkrds the south, this time to Portugal.
Shortly after, Campbell returned for a short timérbledo, but they soon moved together to
Italy until the civil war was over. For the victoparade of Franco in May 1939 they went
back to Madrid. Contrary to what Campbell woulctatlaim, he was never actively involved
in any fighting action on the Nationalist side dhgyithe civil war. Still, he saw in Franco not a
dangerous Fascist leader like Hitler or Mussolinit rather a defender of a religion
endangered by the atheist thread of communismG@Mmez Lopez: 54). This is what | will

seek to demonstrate later in the interpretatiortiopoems.

When the Second World War broke out, Campbell despNazi Germany and Hitler
and thus returned to Great Britain in order tostnh the British Army, even though his age
and health were a big hindrance. Yet, he was aedepid after his initial training period was
sent to British East Asia. However, he never savelmaar action since he hurt his already

injured hip again, was sent to hospital and sotenaérds declared unfit for military service.

When the war finished, Campbell worked as a comatentand presenter for the

BBC, where he, ironically enough, met Stephen Speddring a poetry lecture in Bayswater.
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Campbell, who did not at all agree with Spendei®m, entered the stage and slapped
Spender right in his face (cf. Pearce 376 f.).

Throughout his whole life Roy wrote poetry; fromethery first interest he developed
until his death. What makes it really difficult paggeonhole him is the fact that his ideas, his
poems, his style and topics are so dissimilarguia and different from each other. A lot of
his works show romantic influences and have enosnendencies towards protest but also
provocation and combativeness. Apart from justimgipoetry, he also dedicated much time
to translating the classics of the Spanish, Fremct Portuguese writers to the English
language, especially some poems of Federico Gamriea (cf. Gomez Lopez: 38). All the
while he had been interested in the classics ohiSpditerature; and especially in the Spanish
Siglo de Oro(cf. Gbmez Lopez: 48). However, on the strengthisfsympathies for Franco
and his thoroughly provocative poetry and bellicataracter, he never seems to have
obtained the credit he actually deserves and, ttaptg, has often times been labelled as
politically incorrect and not contemporary. Contting to this image is the fact that he

heavily attacked his enemies and showed neithetymmar pardon (cf. Gomez Lopez: 66).

In 1952 the Campbells moved to Portugal where Reg th a car accident with their
Fiat 600 near Setubal on Easter Monday in 1957 &%edHis wife Mary, the driver, was

injured but survived the accident.
Amongst his best known and outstanding poems &gty works we can fin@ihe

Flaming Terrapin, The Waysgooze, Adamastor, FlawgeReeds, Flowering Rifle, Mithraic

Emblems, Talking Bronaar The Zulu Girl.
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4.1 Poems for Spaioledo (July, 1936 Kot RiflesandChrists in Uniform

Toledo (July, 1936)

Toledo, when | saw you die

And heard the roof of Carmel crash,
A spread-winged phoenix from its ash
The cross remained against the sky!
With horns of flame and haggard eye
The mountain vomited with blood,

A thousand corpses down the flood
Were rolled gesticulating by,

And high above the roaring shells

| heard the silence of your bells
Who've left these broken stones behind
Above the years to make your home,
And burn with Athens and with Rome,
A sacred city of the mind.

-

Toledo (July 1936js the first poem of Campbell that we shall haveak at in this study. It
is one of several poems that he wrote during me in Spain. As will be seen, unlike lots of
Spender’s poems, the ones Campbell wrote almostyaltvave an explicit reference to Spain,

particularly due to Campbell's passion for the doyiand furthermore in consequence of the

® Taken from Gémez L6pez: 204 f..
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bad and ugly things he had to witness during thié war. The very name of the poem lets the
reader know what it deals with: The situation af beloved city Toledo in July 1936, the
month the civil war broke out. The tensions betwtenfighting parties, however, had risen
much earlier and found its eruption in this verlyJAs a matter of fact, Toledo was to be the
“principal protagonist” (cf. Gomez Lopez: 74) of reothan just one poem; others diee
Alcazar minedandHot Rifles which we shall have a look at later on. Besidededo was
“‘isolated and timeless, medieval, full of churchespnasteries, convents, and shrines”
(Bolton); something that also predestines it f@moam like this. Yet, the background noise of
Toledo (July 1936is very bellicose.

In terms of structure, contrary to the poems byn8pe seen before, we can find a
rhyme scheme in the sonnet-like poem, which isdidtled into different stanzas. The first
eight lines display a classical embracing rhymeeseh ABBA and ACCA, whereas lines nine
and ten represent a single, outstanding rhymingleauThe last four lines, though, go back
to the embracing rhyme scheme. This gives the pmesmooth and straight-forward rhythm
when reading it. The language applied, thoughyabably a bit more complex than the one

seen in Spender’s three poems before.

The overall commitment of the poem can be saidetsuritual (cf. Voss: 4) and it
contains religious elements such as the crosseobdils, deriving from Campbell's strong
catholic belief that he and his family convertedrtcAltea. Anyhow, to take one thing at a
time, the poem begins with a very dramatic and greakoutcry: “Toledo, when | saw you
die”. Obviously, the reader can easily suggest vilh&d come after this terrible initial line.
The first-person narrator, most likely Campbell beti, gives us a little insight into the
images he had to withess when being in Toledoeab#yinnings of the war. The mention of
Carmel can be seen to be a hint to the Carmeliaisthe Campbells met and befriended.
They were, however, brutally killed as was saidobef but remained a vivid memory for
Campbell for a long time, hearing “the roof of Catrnarash”. And indeed, the Carmelite’s
abbey was set to fire and thus burnt down (cf. Gohtpez: 329).

The city itself, for all that, seems to lie in @&shes just like the abbey, but the mention
of the phoenix is supposed to give back its enargy power. A phoenix, in line with Greek
mythology, is a bird that burns to ashes in ordegét reborn afterwards from its own ash.

Along with that, the weakening hope never fullyagipears although Toledo is said to be
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dead. Just two lines later the narrator mentioashlrns of flame” and “haggard eye”, which
may belong to the phoenix or the Cross, but coldd eefer to Toledo itself as a portrayal of
its destruction; its burning streets, its ablazthgrches and its generally worsening condition.

The preceding line “The Cross remained againstsky’ presents a very powerful
image here. It tells us that his faith does ndtifadefiance of all the misery that is going on
since right after that we can see the horriblengl and atrocities that the narrator must have
witnessed: “The mountain vomited with blood, / Atlsand corpses down the flood”. This is
a very dreadful and terrifying portrayal recountthg thousands of deaths the war caused not
only in Toledo, but in general. The reader is s@ggooto imagine the magnitude and
dimension of the war and its victims. A mountairmitong with blood is a very lively and yet
abominable personification to look at. It spits ttead bodies down as if they were lava from

a volcano. These corpses, then, may be turnechsgsst like the city itself.

What is far more of an issue is the fact that tghmut the poem there is no
accusation, criticism or despise for either sideghaf conflicting parties visible even though
this might be standing to reason. Campbell doesseetn to take sides in this poem but
mainly laments the devastation of Toledo and tteesee the spiritual power lying above
everything. Specifically the rhyming couplet makiest clear. In spite of hearing the “roaring
shells” of warfare, he remembers “the silence bEJtbells”. Bearing in mind Campbell’s
sympathies for the Nationalists and the atrociti@mmitted by left-wing anarchist groups in
the red Toledo, a poem like this could have brodgiward some harsh criticism. Yet it does

not do so; it does not take any “explicit politiedignment” (cf. Voss: 4)

Toledo, then, is compared to Athens and Rome mgagf its possible demolition and
“even if all three are threatened with destructitxey will burn as ‘sacred cities of the mind’
andin the mind” (cf. Voss: 4). Labelling Toledo as “sat@ty of the mind” shows the status
and love that Campbell felt for the city where Iperg a lot of time and whose beauty had
always delighted him. Indeed, it was a city “fufl priests, nuns, monks, and soldiers, a
combination of the religious, the military, and tlnaditional” (Bolton). And as a matter of
fact, the image that Campbell had of Spain had in&ieen influenced by Toledo, converting
the city into a symbol of his strong catholic canian (cf. Gomez Lopez: 73). These nice,
happy and beautiful memories are, regrettably piposition to all the tragic and sad moments

the Campbells lived through in that city. Its pbssidestruction or at least enormous
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devastation must have hurt him strongly and theigdo (July, 1936¢an be said to be a very

thought-provoking poem with powerful images.

Hot Rifles

Ouir rifles were too hot to hold,

The night was made of tearing steel,
And down the street the volleys rolled
Where as in prayer the snipers kneel.
From every cranny, rift, or creek,

| heard the fatal furies scream,

And the moon held the river’s gleam
Like a long rifle to its cheek.

Of all that fearful fusillade

| reckoned not the gain or loss

To see (her every forfeit paid)

And grander, though her riches fade,
Toledo, hammered on the Cross,
And in the Master's wounds array&d.

® Taken from Gémez L6pez: 208.
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The second poem by Campbell that we shall conssdeamedHot Rifles Once more, a clear
reference to the civil war in Spain can be founages again we encounter a sort of homage to
Campbell’s city Toledo in the end. Apart from that find some warfare described and also
the commonplace and widespread use of religiousivestas so often is the case in
Campbell’s poemsHot Rifles was written during the civil war and it provideswdole
amount of considerably powerful and conspicuousggsarecounting the narrator’s thoughts

and observations.

Regarding style, we find a 14 lines long, sonilet-stanza with a changing rhyme
scheme ABAB, CDDC and EFE EFE. The mixture of ali¢e rhyme, embracing rhyme and
another, somewhat shorter alternate one createisionfin the reader but at the same time
make him / her very attentive. The reading fluedogs not suffer at all. On the contrary, the
poem reads very easily. The language applied, thoigy full of images, symbols and

personifications.

The very first line immediately provides the idgfaa heavy and long-lasting fighting
that must have gone on since the rifles are toadeven hold them in the hand. The first
person narrator, thus, must have been directlylvedbin warfare since we obviously get the
perspective of his being a soldier. And indeed,dsauch as the very “rifle, “tearing steel”,
“snipers”, “volleys” and “fusillade” provide an inga of hostile action and a clear war
background. The militiamen are experiencing a nigiat is as heavy as “tearing steel”
whereas at the same time the volleys, which capelosonified as soldiers, proceed down the
street and most probably get to every corner timty reach the snipers. And yet, “the snipers
kneel” as if they were saying a prayer. Here, th@eulying importance of religion and faith is
firstly introduced in a rather estranging depictidhe snipers, although most probably in the

process of killing, are humanized.

The narrator, then, can hear the “fatal furies aore Once again, we find a
personification. The screaming furies can eitheséen to be the snipers themselves in their
rage or just the bullets they fire with their fatadd death bringing rifles. The Furies, as they
were called in Roman mythology, correspond to thayEes in Greek mythology. They were
born during the night and were the goddesses ofesamce, in charge of guarding the
entrance door to the underworld cruelly punishilgse whose crimes had remained

unpunished during their lifetime. In this very ljrtee screams of the furious soldiers seem to
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be possessed of the thirst for vengeance of tlee tluries Alecta, Megaera and Tisiphone (cf.

GoOmez Lépez: 330).

In the following, the reader encounters anothemsgt and meaningful portrayal in the
interacting of the moon and the river. Togethegytbreate a shadowing image of a rifle in the
river itself. In respect thereof, even nature camafrain from the horrible images seen so far
and it creates another one on its own. Howevernéneator does not think about what is lost
and what is won in this “fearful fusillade” since pparently knows that much more, if not

everything, is lost already or will soon be lost.

The poem, here, approaches its climax when theofifiyoledo is brought into focus.
In defiance of the fact that “her riches fade”, her splendour, glory and magnificence have
decreased through the ongoing warfare, it is défcribed as “grander”. The following line,
then, leads to a highlight of imagination: “Toledmmmered on the Cross.” The city of
Toledo, accordingly, has been sacrificed like Jesub dandifies God’s wounds. Once more,
as seen infToledo (July. 1936)the city is assigned a very meaningful and ontitay
importance and role within Campbell’s point of viering the civil war. The “Master’s
wounds”, therefore, are at the same time thoseotddb, which, in more imaginative words,

is apotheosised.

In this respect, the poem displays in a very goaaly va whole sequence of
accomplished images in which the ferocity of thghfigives in to the powerful harmony
represented by the cross that Toledo is hammerddfoBomez Lopez: 74). Yet, as we could
already see inroledo (July, 1936)there does not seem to be any profound or péaticu
political message behind the poem. No explicit supfor the Nationalists can be derived

from its words. Instead, its religious spiritual#tijcks out to the readers.
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Christs in Uniform

Close at my side a girl and boy
Fell firing, in the doorway here,
Collapsing with a strangled cheer
As on the very couch of joy,

And onward through a wall of fire
A thousand others rolled the surge,
And where a dozen men expire

A hundred myrmidons emerge -
As if the Christ, our Solar Sire,
Magnificent in their intent,
Returned the bloody way he went,
Of so much blood, of such desire,
And so much valour proudly spent,
To weld a single heart of fire.

" Taken from Gémez L6pez: 210.
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The last poem by Campbell that shall be investiyate this study is calledChrists in

Uniform, which is most probably the most spiritual andgielis one of all the three poems
we looked at heretofore. Nonetheless, it deals wiin again, but does not refer to Spain
explicitly; neither is Toledo the protagonist helmstead, the death of a young girl and boy

are the prevailing element the poem is based on.

As to the structure, the poem resembles the on€abypbell seen before. It is sonnet-
like and consists of 14 lines having a rhyme scherhe rhyme scheme itself is regular but
changing; there is an embracing rhyme ABBA, anraétee rhyme CDCD and another
embracing rhyme CEEC. The final couplet EC rhyméh the preceding four line€hrists
in Uniform is easy to read but due to its figurative and ylinll language it requires some
deeper understanding in order to draw reliable mre@ningful inferences from its actual

expressiveness.

Christs in Uniformbegins with the death of a girl and a boy: “Thel firing, in the
doorway here.” Thence, we may say that they arsiplesvictims of fighting action going on
during the civil war in an undefined city or pladdowever, it is a matter of debate whether
they were actively participating in the war as satl or if they are innocent victims and thus
represent collateral deaths. Their youth wouldadogical basis, exclude them from being
actively fighting as soldiers in a war. Still, buwld have been possible since we do not know

their exact age.

The way they die, though, is thought-provoking auodious. They collapse with “a
strangled cheer / As on the very couch of joy.” Tingt person narrator is observing their
collapsing first hand since they are “close at mag’s Striking here is that it does not sound
like a very painful or horrible death. The word$éer” and “joy”, in a way, even provide
some sort of strange but positive atmosphere o digeng.

After that, it seems their death is not over yed #mey go “through a wall of fire”.
This wall of fire most probably refers to hell, whito a certain degree relativises their
apparently painless death. The children’s deatbugh, do not seem to be for nothing;
everything has a purpose and so “A thousand otioles] the surge.” This very surge can be
seen to be a merciless and cruel-hearted wave wfdffed myrmidons” who come once a

dozen men disappear. The myrmidons, in line witeeBrmythology, were obedient, brave
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and skilled fighters who, under the command of &€leson Achilles, participated in the
Trojan War, as described in Homellid. Here, albeit, the term can be said to be used in
more generic way referring to any sort of mercersanying a leader not for principles but for

material interests (cf. Gdmez Lopez: 330 f.).

Once the myrmidons have emerged the poem intermithh a hyphen after line eight.
The poem then turns entirely spiritual and the loeaff the young children are compared to
the Christ, “our Solar Sire”. This “Solar Sire” cha seen to be a simile between the Christian
Messiah and the Mitras of the Mithraic religion.(&mez Lépez: 331). The children now
apparently go the “bloody way” just like Christ dwhen walking the way of grief and
suffering towards the cross; here with the fingkeobve to “weld a single heart of fire”. The
two little victims are accordingly described in tpiral form “Christs” in the title of the
poem. However, Campbell subsequently changed stnigular in a later edition (cf. Gomez
Lépez: 330). Moreover, as they are “in Uniform”, wen now definitely claim that they were
indeed fighting as soldiers. The question is whoeytwere fighting for, but the answer is

easy taking into account Campbell’'s support fonEca

A relevant recurring image in the poem is the onfre; first of all they walk through
a wall of fire and later their aim is to fuse agienheart of fire and this way they have to carry
out the fight for the Church, whose destiny Camipiméénded to defend from the attacks of
the Republicans and the left-wing anarchists. Heeeget an idea of how significant religion

and church were in Campbell’s life.
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4.2 ControversyFlowering Rifle: A poem from the battlefield ofa8p

In a study of this character, it is inevitable tong into play Campbell’s probably most
controversial and most discussed and criticisednplelewering Rifle It is a large polemical
poem, consisting of six parts and about 5000 lia#sneant to defend the Nationalists and,
what is more, to deeply and relentlessly criticesserything and everyone being against
Campbell's ideas and own ideology. Far more thah gulong poem, it reads as if it was a
vast political partisanship. As such, however,jveg a rather trivial impression to its readers.
Campbell, more then ever before, takes sides withgoem. Pearce describes it as a “pot-
boiling satire” (279). Throughout the poem Spaingisrified and seen as the outstanding
example when it comes to defending and makingralstgainst the ideas of Communism and
Bolshevism. Gomez Lopez says tidwering Rifletries to offer a historic vision of Spain
within the conflict, separated by two irreconcikablvorlds due to religious and political
hostility (cf. 77).

The whole poem, as said, is utterly long and viaetgnse. Thus, and in line with
Gbomez Lopez, just a brief part of it shall be qdobere on grounds of the poems’ complex
stiles and voices and its rather banal charactei78}. For all that, the reader can get a brief
but still thorough impression of what it looks like the following, an extract of the parts |

and IV shall be illustrated:

(Extract from part I)

They bury facts as crocodiles their meat
Returning later to “debunk” the treat

Which most they live for: like their friends, the&s
Who pulled the mouldering corpses from their beds,
Who in Huesca’s graveyard raised a Bar,

And drummed with thighbones to the shrill guitar,
Doomed by the same sub-realistic curse

In living bodies to forestal their hearse,

A doomed and dying species, with their cause
Condemned by the inexorable laws,

Who only by inversion can exist

As perverts, in a charnel-breathing mist,
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From Death and Sin their scrawny themes to twist—
And with such bards to trumpet them to battle
No wonder British Reds stampede like cattle!

(Extract from part 1V)

So John Bull breathes in subterrene intrigue
And hangs around the coffin of the League,
That sheeny club of communists and masons
Where Pommies’ ears serve for spittoons and basins
In which to wash the grime from bloody paws
Fresh from the massacres of human laws,
While from all living zest he always warps

To bind his faith to every rotten corpse—
The League, the Soviet, his macabre dance
With the corrupted Maffia-gangs of France,
That shakes herself to bits at every jig—

False teeth, glass eyes, and pestilential®wig!

In terms of style, the poem shows a very rhythmadtggn with mainly rhyming
couplets and seldom rhyming triplets. It reads caragively easy and smoothly. Still, taking
into account Campbell’s literary and poetic achieeats by then, we can say tlidbwering

Rifle cannot keep up with his former poems and therdémies far behind his actual style.

Flowering Riflewas written within a very short time while Camgbeas staying in
Lisbon in the year 1938. There are, even so, sooubtd as regards the exact date and
timeframe (cf. Pearce: 280). It was published iedBBritain in early 1939 causing a stir and
a war of words with some of his poetic opponentsedeaon its sharp content. Gdmez Lopez
claims it the largest poem written on the Spanishl @/ar, but at the same time correctly
claims that its literary quality lacks far behirfietactual poetic skill of its author (cf. 75).
Apart from that, it is highly biased, politicallyagial and enormously subjective. Bolton
summarizes Campbell’'s poem in a very adequate agng that it is “a detailed explanation
of his political credo, a tribute to his Catholitisto Spain’s faith and martyrdom and also a

condemnation of the British intelligentsia”.

8 Taken from Goémez L6pez: 258-262.
31



It is mainly through this poem that Campbell oftenes has been labelled as a fascist
and a sympathizer of Franco. In addition, it issdahim even more within the English-
speaking literary world. Without any doubt, the poeeads as a heavy and epic criticism of
the left-wing fighters, the communist ideology atieé English intellectuals, all of whom
where the primary enemies and the actual triggérhe problem according to Campbell.
What is even mord;lowering Riflegives a rather erroneous and misdirected impnessio
the conflict and the problem and it gives in toawsn poetic suicide by ending with the words
“VIVA FRANCO! ARRIBA ESPANA!” (cf. Gomez Lopez: 76)

Throughout the poem we find allusions to Campbeltft-wing views, even at the
very beginning when it says: “Diestro by the Rigigs of my hand, / Whose opening Palm, of
Victory the Sign”. This, self-evidently, is an adlon to the fascist salute. In addition to that,
Campbell sometimes even praises himself: “SincthefEnglish poets on your shelf / The
only sort of ‘Worker is myself”. Furthermore, thBloomsbury Group does not go
unmentioned in the poem. On the contrary, it is@néed as standing between capitalism and
communism:

Or, friend to every cause that rots or fails,
Presides in Bloomsbury with tinted nalils;
As doomed anachronisms, Sire and Son,
Capitalist and communist make one,

The scrawny offspring and the bloated sire
Sentenced by nature to the same hot fire;
So in red Bloomsbury the two are tied

Like gangsters to be taken for a fide

The poem itself, as can be seen, seems to offastaavnount of different topics and
issues surrounding the civil war conflict, but does$ focus deeply on a single one. Instead, it
remains very superficial and it lacks a certaintigdrtheme or leitmotiv. The poem, thus,
incorporates many secondary themes with the onjgctilse to demonize the adversaries and
opponents (cf. Gdmez Lopez: 77): “From every comistwou can unsheathe / The snug fat
‘bourgeois’ creeping underneath”. In this way, Céaeips intention must doubtlessly have

been to produce an epic political outcry in favotithe Nationalists. StillFlowering Rifle

° Taken from Sperber: 155.
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does not seem to have any plot and is rather imeah& many ways. This is consistent with
the fact that the reader sometimes may feel ratbefused since Campbell mixes very
different topics and styles. Von der Valkensteieresays that it is an “extremely repetitive
poem” (61) and Gomez Lopez writes tiddwering Rifleis far from being an epic poem; on
the contrary it rather converts into a chronic aoafused poet (cf. 77). What is most tragic,
though, is the fact that

Roy’s inability to show charity and restraint inadieg with his enemies had

backfired, eliciting sympathy for his intended vme$ rather than scorn. In his

desire to write propaganda rather than poetry, deeihadvertently turned the

“rifle” on himself. (Pearce: 289)

The overall reactions oRlowering Riflewere negative, specifically among literary
circles. Stephen Spender was one of the poets whuili criticised the poem in a review
called “The Talking Bronco™:

The poem, as a whole, has no unity of design, stased argument, no plot,
no single vision. It is a kind of three-decker saiuth consisting of one layer of

invective against the intellectuals of the Lefte timternational Brigade, The
Spanish Republican Army, etc.; a second layer ¢baagraphy concerning

the exploits of Mr. Campbell and his flowering eifland a top layer of

rhapsody about Franco and his colleagues, whaeatet as nothing less than
angels. The transitions from one motif to anotleams to spring from no inner

logic in the poem itself, and, particularly, whea is being autobiographical,

the actual circumstances of the poem are often oesgure. (Pearce: 286)

Yet, what Spender criticises most is the obvious&emitism in the poem. And indeed, there
are quite a lot of allusions to the Jews:

When | would raise my trumpet to his head,

Though in this cud of victory that | chew

There’s balsam for the spittle of the Jew:

Since in a land where everything’s called New

That's ready to dilapidate in two>-

19 Taken from Sperber: 156.
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Nevertheless, Spender admittedly found some gaadshn it saying that it contained
“passages of violent and sometimes effective sadinel occasional rhapsodic passages of a
certain power, in which Mr. Campbell has alwayseted” (Pearce: 287). Further replies to
Flowering Rifleinclude Hugh McDiarmid’sThe Battle Continueand C. S. LewisTo the
Author of Flowering RifleCampbell himself, yet, had to expect this kindcaficism and
controversy for his rather “undigested views (Var ¥alkenstein: 62). In spite of that, the
poem sold “better than anything he had written eslhdamastot (Pearce: 286). There were,
moreover, a few critics and poets defending Cantigbgbrk. Particularly Edmund Blunden
vindicated the poem to Campbell’s delight. FurthemmFlowering Riflewas well received in
Spain and also in fascist Italy, where the Camplrekided for some time. While being there,
they were fortunate enough to meet the exiled Spalking Alfonso Xlll and his family. All
of them had rea&lowering Rifleand were amazed; and indeed Campbell was embbgced

the King (cf. Gbmez Lépez. 76).

The question that the readers have to ask thensselwehether or not all the criticism
Campbell received was justified. On the one hanllids true that he shows no sympathy or
mercy at all when criticising his enemies and mathk left. It was, however, not his plan to
flatter the ones who did not support him and heoldgies. Beyond that, Campbell witnessed
first hand the atrocities committed by left-wingpgps and anarchists in Toledo and therefrom
one must try to understand his views, his criticesntl sometimes rude poetic behaviour. In
that way, it is only comprehensible that his poenmesy be rather biased. However, hardly
anyone of the poets and critics who despiBleavering Rifleshared Campbell’'s experience;
basically none of them lived in Spain for a longei if at all. Hence, even though objective
criticism of his poem is adequate and justified,igt important to develop a certain
understanding and insight into Campbell’'s true tiftdas. Apart from all of that, one could
simply judgeFlowering Rifleas something merely satirical; not to be takenossty at all.

That estimation, yet, depends on every reader.
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5. W.H. Auden and his “Change of Heart” on the Sgfaivil War

The last author that forms part of this study isstéip Hugh Auden. He is regarded by many
as one of the #Dcentury’s greatest authors and he wrote one optbbably best and most
profound and famous poems on the Spanish Civil \8&ledSpain.This makes him and this
poem an essential and imperative part of this pap@oughout his lifetime Auden can be
said to have been a rather controversial figur@ Why he wrote his poetry and changed his
poetic preferences, his homosexual relationshipgs @obably also to a high degree his

leaving Britain contributed a lot to this.

Auden was born in York, England in 1907 into a canapively well-off middle class
family. Soon afterwards his family moved to Birmivagn, where he grew up in a very
religious environment and where his mother hadhiiggest effect “on his early emotional
life” (Medelson 1981: xxii). He went to residentisthools before joining one of Oxford’s
constituent colleges, Christ Church, when he wasvEBy soon in his life he discovered his
passion for words and poetry and wrote his firstmpe already at the age of 15. He made
friends at Oxford with numerous fellow poets sushDay Lewis, MacNeice, Spender and,
most importantly, Isherwood. All of them would beo® famous poets soon and formed part
of the mystical and left-wing committed Oxford Gpgwor, as ironically nicknamed by Roy

Campbell, “The MacSpaunday Group” (cf. Gomez LOp&):

Christopher Isherwood, albeit, became one of losedt friends and a big influencer.
More than that, they even had a sexual relationsp a matter of fact, Auden’s
homosexuality was far from new and he had manyraftaring his lifetime. In his early 20’s
Auden travelled a lot and in 1928 he left Britaaorder to live for some time in the Berlin of
the Weimar Republic; Isherwood followed him sooteafards. Upon returning to Britain he
published his first book in 1930, callé&@bems Before leaving his home country again in
1936, he worked, amongst other things, as a tealdoturer and reviewer. Then, Auden went

to Iceland for some time and published a travekbmohis Icelandic experience.

In early January 1937, however, he went to Spaimise own in order to support the
Republican troops collaborating with the Internadéib Brigades during the civil war. His
intention was to drive an ambulance but he actuaths never actively involved in any
fighting. This is due to his skills being used gsrapagandist writing and broadcasting rather

than being employed as a soldier (cf. Flores: H®.stayed only for a short time in the
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Republican heartland Valencia and in Barcelonaafmut seven weeks until March, but the

experience was something extraordinary and outstgridat was to influence him strongly.

The poentSpain logically, originates from this experience. Amatter of fact, we can
say that Auden had all the while been interestegalitics and conflicts, which also were
reflected on in many of his poems. Apart from sgélme civil war in Spain, he also visited
the second Sino-Japanese War in 1938 spending smmths in China and Japan together
with Isherwood. Yet, unlike many of his poetic cemporaries, Auden did not join the

communist party.

In early 1939, before the outburst of the SecoralMWVar later that year, the two of
them went to New York in order to live in the USRather soon, however, they parted
company and went apart. Auden intended to remathenUSA forever whereas Isherwood
was not entirely convinced of this idea. During 8econd World War Auden stayed in the
USA and, aside from writing poems and literature,worked as a teacher. In the USA, he
also met Chester Kallman, with whom he had a l@sgitg relationship. When the war
ended, he nevertheless went to Europe again, Iiyfama very short time before he returned
to live in Manhattan, working as a lecturer. Al$® received the American citizenship in
1946.

Yet, the older Auden got the more time he speriEunope again, usually during the
summers. After spending some time in Italy he bougimself a house in a small Austrian
town called Kirchstetten where he spent most surenoetil his death. Nonetheless, he
always alternated between living in the USA anéimope. Moreover, he started working as
a professor at Oxford University in the late 1950’kere he gave lectures on Poetry every
once in a while, but worked at the same time foess American magazines. Auden died in
Vienna in 1973, aged 66.

As regards Auden’s poetry, one must say that awsha great variety of different
styles and topics, ranging from political ones adadve, nature, religion and beyond. As a
poet he very often addressed the political chamjdss epoch. However, his early poetry
differs enormously from his later one. The youngd@ém was blatantly leftwing oriented and
his poetic style can be said to have been modairalo dramatic, mostly using free verse.
Mendelson says that the prevailing subjects okhity poems were erotic and political tasks
whereas his later poems were dominated by religang ethical tasks (cf. 1989: ix). The
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older he got the unhappier he grew with his forstgles and poems, particularly when he left
Europe. This resulted in the adapting of many potamsrds a different style and way of
thinking. As a consequence, some of them differmoasly from earlier versions. What is
even more, he totally abandoned some poems withexipdanation that they should not
display ideologies and beliefs that he does nad,Holo matter how rhetorically effective he
finds them” (Mendelson 1989: xix). Amongst them, we&n find September 1, 1938nd
Spain First of all, he edited the poem and changedtittee to Spain 1937before totally
declining and disowning it. Thus, he regrettablpcted the view he held when writing the
poem and shrugged it off as a sin of his immatufiityis is an essential point to have in mind
when reading the original version &pain that will be investigated later on. It did not
correspond anymore to Auden’s later views and id&d, this is a fact that makes it

probably even more interesting for us as readers.

His later poems still encompassed a numerous anafudifferent styles and topics
and they “found richness of meaning in the morahplexities of fact” (Mendelson 1983:
xiv). Furthermore, their tones and expressivenee womewhat less dramatic, whereas their
verses can be said to be more complex. By and,lamgever, one can say that his poems
spoke in “the voice of a citizen who knows the gations of his citizenship” (Mendelson
1989: xi). The fact that he used so many mixedestgnd his being influenced by so many
different ideologies, ideas and experiences mageobetry very varying, but also sometimes
complex and even elusive. In addition to writingepts, Auden was also engaged in writing
musical plays and prose, such as essays or arf@leswide variety of different magazines.
In more general terms one can say that Auden ndatemermously in terms of his poetic
development resulting from the fact that he wasetopo the full range of literature and

diction, taking influences where [he] found theriigndelson 1983: xxi).

Amongst Auden’s most outstanding and prolific wovke can findPoems, The Ascent
of F6, Letters from Iceland, Journey to a War, Rge of Anxiety, The Sea and the Mirror,
For The Time Being, Homage to CamndLook, StrangefAmerican titleOn this Islangl. For

The Age of Anxietjxuden received the Pulitzer Prize.

37



5.1 Spain

Yesterday all the past. The language of size

Spreading to China along the trade-routes; theisidh
Of the counting-frame and the cromlech;

Yesterday the shadow-reckoning in the sunny climate

Yesterday the assessment of insurance by cards,
The divination of water; yesterday the invention

Of cartwheels and clocks, the taming of
Horses. Yesterday the bustling world of the nawigat

Yesterday the abolition of fairies and giants,

The fortress like a motionless eagle eyeing thkeyal
The chapel built in the forest;

Yesterday the carving of angels and alarming gdegoy

The trial of heretics among the columns of stone;
Yesterday the theological feuds in the taverns

And the miraculous cure at the fountain;
Yesterday the Sabbath of witches; but to-day theygte.

Yesterday the installation of dynamos and turbines,

The construction of railways in the colonial desert
Yesterday the classic lecture

On the origin of Mankind. But to-day the struggle.

Yesterday the belief in the absolute value of Greek

The fall of the curtain upon the death of a hero;
Yesterday the prayer to the sunset

And the adoration of madmen. but to-day the streigg|
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As the poet whispers, startled among the pines,

Or where the loose waterfall sings compact, orgiyri
On the crag by the leaning tower:

"O my vision. O send me the luck of the sailor.”

And the investigator peers through his instruments
At the inhuman provinces, the virile bacillus

Or enormous Jupiter finished:
"But the lives of my friends. I inquire. | inquife.

And the poor in their fireless lodgings, droppihg sheets

Of the evening paper: "Our day is our loss. O shew
History the operator, the

Organiser. Time the refreshing river."

And the nations combine each cry, invoking the life
That shapes the individual belly and orders

The private nocturnal terror:
"Did you not found the city state of the sponge,

"Raise the vast military empires of the shark

And the tiger, establish the robin's plucky canton?
Intervene. O descend as a dove or

A furious papa or a mild engineer, but descend."

And the life, if it answers at all, replied frometheart

And the eyes and the lungs, from the shops andesjaathe city
"O no, | am not the mover;

Not to-day; not to you. To you, I'm the

"Yes-man, the bar-companion, the easily-duped,;

| am whatever you do. | am your vow to be
Good, your humorous story.

| am your business voice. | am your marriage.

"What's your proposal? To build the just city? llwi

| agree. Or is it the suicide pact, the romantic
Death? Very well, | accept, for

| am your choice, your decision. Yes, | am Spain."

Many have heard it on remote peninsulas,
On sleepy plains, in the aberrant fishermen's ddan
Or the corrupt heart of the city.
Have heard and migrated like gulls or the seedsflafwer.

They clung like burrs to the long expresses thathlu

Through the unjust lands, through the night, thiotige alpine tunnel;
They floated over the oceans;

They walked the passes. All presented their lives.

39



On that arid square, that fragment nipped off fiarh
Africa, soldered so crudely to inventive Europe;

On that tableland scored by rivers,
Our thoughts have bodies; the menacing shapesr déwoer

Are precise and alive. For the fears which madeesigond

To the medicine ad, and the brochure of wintersasii
Have become invading battalions;

And our faces, the institute-face, the chain-sttire ruin

Are projecting their greed as the firing squad #rebomb.

Madrid is the heart. Our moments of tendernesssblos
As the ambulance and the sandbag;

Our hours of friendship into a people's army.

To-morrow, perhaps the future. The research oguati

And the movements of packers; the gradual explasiragl the
Octaves of radiation;

To-morrow the enlarging of consciousness by dieltlaeathing.

To-morrow the rediscovery of romantic love,
the photographing of ravens; all the fun under
Liberty's masterful shadow;
To-morrow the hour of the pageant-master and th&igiaun,

The beautiful roar of the chorus under the dome;

To-morrow the exchanging of tips on the breedinteaiers,
The eager election of chairmen

By the sudden forest of hands. But to-day the girig

To-morrow for the young the poets exploding likeris,

The walks by the lake, the weeks of perfect communi
To-morrow the bicycle races

Through the suburbs on summer evenings. But ta{tagtruggle.

To-day the deliberate increase in the chancesathde

The consious acceptance of guilt in the necessargen;
To-day the expending of powers

On the flat ephemeral pamphlet and the boring megeti

To-day the makeshift consolations: the shared ettmr

The cards in the candlelit barn, and the scrapomgert,
The masculine jokes; to-day the

Fumbled and unsatisfactory embrace before hurting.

The stars are dead. The animals will not look.

We are left alone with our day, and the time isrglend
History to the defeated

May say Alas but cannot help nor parddn.

" Taken from Mendelson, 1989: 51 ff.
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Auden’s Spainis a poem that can be labelled an obligatory dsblately essential part of
any study dealing with Spanish Civil War poetryisTis due to the enormous expressiveness,
length and contents of this masterpiece. As a maftéact, the poem has been labelled my
many to be amongst the most beautiful and best exes written on the conflict, if not
possibly the best one ever. Yet, apart from rengiyraise, it also received some criticism as
we will see later on. What makes the poem so higitgresting and controversial apart from
that is the fact that Auden revised it in a latersion before declining it entirely. He

introduced some changes and even modified thetditigpain 1937

Important to know for the reader here is that fraper shall deal primarily with the
first and early version of the poem call8dain Notwithstanding that, it is indispensable to
also broach the subject of the introduced changdshaiden’s total refusal of the poem as he
poetically and politically matured in the coursetiafe. It is beyond any doubt, though, that a
very profound study of this poem may require wgtimundreds of pages as it offers so much
room for possible interpretations and explanatidims, however, would go beyond the scope
of this study. Here, | want to point out that itlvisie tried to give a clear but yet for a study of

this character adequate elucidation of Aud&pain

Spainwas written in May 1937 shortly after Auden’s &tldisappointing experience
in Spain when attempting to support the Republicansmeans of driving an ambulance. He
was, though, only employed as a propagandist waiter returned to Britain after only seven
weeks. As a consequence, he was deeply disenchaitiedhe Republican government.
Spainappeared as a pamphlet shortly after it was write¢h the intention to raise medical

funds and aid for Spain.

To begin with, we shall have a brief and prelimyn&ok at the poems’ style and
rhythm. Spain consists of 26 stanzas; each of them is four lineg. A particular rhyme
scheme is not recognizable. This, however, wasrlgle®ot the poet’'s intention in this
nevertheless highly rhetorical poem. A very strikimbservation is that the third line of each
stanza is indented and is at the same time théeshaf each stanza. Still, they contain very

powerful words and phrases.

Spainshows a clear pattern in terms of the topics @ameé frames that it applies. It

begins with a “yesterday” pattern and goes on twday” pattern before going over to the
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“tomorrow” pattern. At the end, it returns once mao “today”. This scheme of yesterday-
today-tomorrow gives Auden the possibility to useceatain “pattern of repetitions and
antitheses without departing from his telegraphanner” (Farrell). Apart from the title itself
of course, it is not explicitly identifiable as agm on the Spanish Civil War since we cannot

find a clear reference to it until the mention 8p4in” herself in the f4stanza.

In terms of its actual content, the poem has beéelled many times as a rather
untypical war poem given that it does not provitg description of dead bodies, warfare,
battle or fighting scenes. It lacks all the speaifharacteristics and particularities that defined
the preceding World War genre (cf. Farrell). And, ysuden’sSpainresults directly from his
own Spanish Civil War experience and the obsermatite made during his short time in the
country, serving as inspiration for the poem. Ispext thereofSpaincan be labelled to be an
astounding mixture of historical facts, some mipolitical ideas and possibly a call to arms

rather than being a traditional war poem.

In spite of being a relatively leftist writer, tilpwem does not explicitly take sides for
the Republicans. As a matter of fact, it has beescibed often as a poem that expresses
rather few sympathies for the Republicans (cf. Meswoh 1983: 316). However, it logically
does not support the Nationalists either in thay.wauden’s left-wing views are only subtly
identifiable between the lines in the poem, whas® tremains comparatively neutral. Many
claim the poem to be rather psychological and namnsch political. Contrariwise, there are
others who saw a “call for intervention on the pzfrthe Western democracies in support of
Spain” (Farrell) in order to fight the ambitiousdamsing Fascists.

The question that arises now is what the poemtisallg about and how it transmits
its main messages to its read&painbegins with a summation of achievements madeen th
world of “yesterday”, embracing a time frame ramggfrom “the aboriginal taming of horses
to the romantic adoration of madmen” (Mendelson3L9BL6). More precisely, the first six
stanzas refer exclusively and only to the pasthimway, the poem can be said to have a very
melancholic but not at all sad or negative charadte the beginning. Amongst the
accomplishments made we can find a whole list aéndific, technological, natural and
human ones such as “the diffusion of the countmagik, the divination of water, the
invention of cartwheels and clocks, the alarminggggles, the Sabbath of witches, the

construction of railways” and “the classic lectare the origin of mankind”. All these things
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are the result of men’s choices. They stand forpgiadific and good past and transmit an
image of freedom, whereas we have “to-day the gteligs stanzas three to six end. Here, we
have a first hint to the conflict paraphrased asutgyle”. In that way, Auden sets the poem’s
environment in a broader historical context. Howewet everything in the past is seen has
something good, since we also have the “trial” #ral “feuds”. Still, nothing of these is as

harmful and problematic as the actual struggledéy.

By putting Spain into the context of historical bt the reader can recognize the
civil war's actual importance for human civilizatioAt the same time, the achievements of
history are presented absolutely out of their datheonology and appear to have been chosen
rather randomly just in order to provide this higtal setting. Farrell notes interestingly that
when going from yesterday to today it seems likedewanot leave behind “a history of human
progress, now put in jeopardy, but access to hurneativity itself”. What is even more, the
reader may arrive at the view that the past is $oweripped off from the present. At the
same time, the reader gets the impression that #neyinterlinked with and in a way

inseparable from the future.

The following stanzas are what give the poem iticeable and abstract flavour.
Contrasting the nice and beautiful world of yeségradve now have the present disaster and
get an impression of how Spain breaks down as secpence of the war. We can basically
see different voices and individuals speaking nduden here tries to “explicitly portray the
consciousness of those whose conscious he is aitgmp rouse” (Farrell). It begins with the
poet and goes over to the investigator, the podrtha nations and ends in the voice of the

life replying “from the heart”.

We shall now have a more detailed look at this ession of happenings and
descriptions. First we have the poet who lookdhferpoetic vision, in hopefulness demanding
“the luck of the sailor”. Then, we can hear theceoof the scientist or investigator who sees
“inhuman provinces” in his search of the lives & fliends and also in search of an answer to
his enquiries. Finally we have the poor who seerappeal to a capitalized History as if it
were a person. History here is seen as “the opetam Organizer” and thus is directly linked
to the first six stanzas of the poem. Still, as thiiage, history is not a person but a mere hope
for the poor. All the cries and demands of thesiEeg and characters intersect and run

together. It seems here that “the poet with higristhe scientist with his inhuman research,
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and the poor with their deterministic passivenessall evading responsibility for marking the
future” (Farrell) and instead somehow demand ardfas some divine power in order to
support them.

Ultimately, the nations “combine each cry” herecéxing to Farrel, the nations do
not represent governments but rather populatiorss.séch, they form the climax of the
aforementioned voices. What can be seen easilyibéhe fact that there is a clear emphasis
on the present and it is given much more weight tha past or the future. The actual conflict
is more significant than achievements from the doflyesterday. This is due to the world of
today influencing the world of tomorrow. In thisnse, the outcome of the struggle is of
utmost importance and thus it is given the majaritgtanzas in this poem.

Each stanza now seems to surpass the preceding deeexpressiveness and choice
of powerful words. The eleventh stanza, thus, gasden as the country itself speaking to the
world. We can see the tiger and the shark as reptiag the forces of “military empires”.
The poem goes on with a cry: “Intervene. O descanda dove”. Here, Spain seems to
demand help from anyone capable of saving it frbmn disaster going on. The following
stanzas can be seen to be the deepest and most pogs. It begins with the life, “if it
answers at all”. But it replies from the “shops agglares of the city”. Here, the reader gets
the impression that only the Spanish people, thiéans are the ones in charge of the Spanish
future and destiny. This is also in virtue of tife Henying its own power by saying “O no, |

am not the mover, / Not to-day; not to you.”

The poem now turns very emotional and once momasée speak with a poetic voice
that obviously belongs to Spain herself. And agaencountry makes clear that it is the “Yes-
man, the bar-companion, the easily-duped; / | aratexrer you do [....] | am your business
voice. | am your marriage.” Hence, Spain’s desteiwrhatever the Republicans shall achieve;
or shall not achieve during the fight for their otny. Stanza fourteen then is the strongest and
most remarkable one of all of them, the preliminginnacle of the poem:

“What's your proposal? To build the just city? llwi
| agree. Or is it the suicide pact, the romantic
Death? Very well, | accept, for
| am your choice, your decision. Yes, | am Spain.”
Here, Spain is reflecting upon her destiny, askiftat’'s your proposal?”. The country once

more addresses its people directly here. Howevenay also refer to the individual rather
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than the collective. What it asks for is to eitbaild the just city or to succumb to the suicide
pact, the romantic death. Both stand opposite th edher with the just city meaning the
Republican’s victory whereas the suicide pact ahd tomantic death symbolize the
Republican’s defeat and thus the Nationalist’s jpbesssictory. The country, then, makes its
republicans responsible for the outcome of thetifighand it submits to their destiny as well:
“Very well, | accept, / for | am your choice, yodecision. Yes, | am Spain”. This final phrase
is highly “politically charged” (Mendelson 1983: Bland can be seen as a sort of climax of
the outcry. As Farrell says, “Spain speaks hera a&sllective wish from the depth of a
communal unconscious”. Still, what is offered hare merely “choices” with an unknown
result; and each human being is individually resgae for the decision that is taken. Thus,
history will be created depending on the human ad®iand input of the people; and Spain
this way is embedded in the historical processaswiere described at the very beginning. In
more evident words, we can say that the decisidn®day will determine the world of

tomorrow.

In the following, the reader is described thevailrof voluntary fighters coming from
all over the world before we are provided a visodrihe potential world of tomorrow and get
back to the world of today’s struggle. We can fokall see in stanza 15 that people coming
from every possible corner of the world have hesvdut the struggle in Spain and feel like
taking part. In more poetic words we can say thasé¢ people reply to Span’s cry for help.
They are from “remote peninsulas”, sleepy plairfigie aberrant fishermen’s island” but also
from “the corrupt heart of the city”. And from tlegrthey “migrated like gulls” to Spain in
order to offer their help and support. It may beiobs that the stanza primarily refers to the
fighters and volunteers who came to Spain in oradight for the International Brigades and
thus for the Republic. Even so, in a more abstragt we might say that this part of the poem,

just like the poem in its entirety, refers to everg who takes part in the fight.

In a next step, we are described the paths thalyitoorder to get to Spain. Some of
them had to make great efforts to get there omg leay “through the unjust lands, through
the night, through the alpine tunnel”. Others cdroen even further away “over the oceans”
with the final purpose to present their lives. Tast sentence of this stanza “All presented
their lives” is indeed a very interesting one siitcs one of the things that Auden modified
for the later versionThere, it says “All came to present their liveshi§ way, Auden makes

it sound less grave. As a matter of fact, we cantlsat in line with Auden’s own experience
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when staying in Spain, the country may not accegty®ne as a fighter for its destiny; “some

people might not measure up” (Farrell).

Right after that, the narrator dedicates one stamZpain’s geographical situation to
frame the place where these voluntary fightershading to, a “fragment nipped off from
hot Africa, soldered so crudely to inventive Eurbpdere, Spain is clearly set apart from the
“inventive” rest of Europe and is seen as a spetidde. In this very stanza and in the
following two,

The speaker goes out of his way to emphasise therian dimensions of the
“tableland scored by rivers” upon which “our thotgythave bodies”. The
process of transformation between emotion and adsidprecise”, too precise,
in fact, to be anticipated except by some occuicdoFears that were once
assuaged by advertisements and brochures becoveeirfiiading battalions”,

the greed that motivates the “institute-face” beesitthe firing squad and the
bomb” while tenderness and friendship “blossombitite ambulance and the
“peoples army”. It is significant that the feelinggswhich Auden appeals here

are responsible for both sides of the conflict p&i&. (Farrell)

What shines out then in the" 8tanza is the phrase “Madrid is the heart”. This be
seen in a political but also more spiritual way. the one hand, Madrid indeed was the
decisive focal point in the struggle between thgudicans and the Nationalists and its
defence against Franco’s troops was of primary mapae. On the other hand, given all the
preceding stanzas, we might hypothesize that Mdudktd can also symbolize the heart of the
life itself. This way we have to regard it as “bdtie inner heart for which out thoughts

contend and the outer one for which armies fighgattle” (Mendelson 1983: 318).

We are then taken to the world of tomorrow and whatight potentially bring us in
the future. Hence, stanzas twenty to twenty-threenaw dealing with what is to come before
we turn back to the world of today in the last éhetanzas. The narrator gives an outlook at
what the world of tomorrow can look like if the wggle finds a good result and solution.
Obviously, “tomorrow, perhaps the future” is a direesult of what is going on today. And
notwithstanding the ongoing struggle, we can see the future is described in a very
beautiful and moreover hopeful way. Again, the atr explores potential discoveries in
very different fields and wants to offer us a wairee from problems and tensions; we may
have “the research on fatigue” and “the exploririgalb the Octaves of radiation”. More
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interestingly, we might see “the rediscovery of emtic love” and “all the fun under /
Liberty’s masterful sorrow”. Furthermore, the reade provided the vision of a “beautiful
roar of the chorus under the dome” and “the ealgetien of chairmen”.

The poet does not remain unmentioned either. Whered'whispers, startled among
the pines” in the world of today, the young poetplede “like bombs” in the world of
tomorrow. What is visible in all these stanzas mrfig to tomorrow is much more a desire
rather than a realistic prospect. It is rather @liig of hope that resides in the narrator,
wishing to bring back the achievements of the pashe very problematic present, which is
displayed in the fact that two of these stanzas \eitld the coined phrase “But to-day the
struggle”. What we now can say is that throughbatgoem there is a connection between the
beautiful world of yesterday, the difficult struggbf today and its possible repercussions on

the world of a hopeful and prospering tomorrow.

Having briefly considered the world of tomorrowetthree ultimate stanzas finally go
back to today and the struggle. They offer quiterdl and also some controversy, especially
a phrase that is used in the third from last onereitwe find “The conscious acceptance of
guilt in the necessary murder”. This phrase has lmegicised by many, but particularly by
George Orwell in his essadgside the Whate

But notice the phrase “necessary murder”. It caulty be written by a person
to whom murder is at mostveord. Personally | would not speak so lightly of
murder.....The Hitlers and Stalins find murder neapssbut they don’t
advertise their callousness, and they don’t spebkt as murder; it is

“liquidation”, “elimination”, or some other soothlgrphrase. (Mendelson 1983:
321)

In this way, Auden is accused of applying inappiaterlanguage here since according
to Orwell he is “the kind of person who is alwaysrewhere else when the trigger is pulled”
(Mendelson 1983: 321). This however can barelydielled true since it was Auden who
indeed went to Spain in order to fight and in ortempull the trigger if necessary. This,
luckily, never happened. And thus, Auden defendedsélf against such claims by saying
that

| was not excusing totalitarian crimes but onlyrigyto say what, surely, every
decent person thinks if he finds himself unabledopt the absolute pacifist

position. (1) To kill another human being is alwaysrder and should never be
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called anything else. (2) In a war, the memberswaf rival groups try to
murder their opponents. (3) If there is such aghas a just war, then murder
can be necessary for the sake of justice. (Mendel883: 322)

Auden’s statement is drastic since it seems ditfimujustify murder in any sense. And yet,
the he criticism received had its effect since Audevised the phrase changing it to “The

conscious acceptance of guilt in flaet of murder”.

What comes before this controversial phrase, igeanother one saying “To-day the
deliberate increase in the chances of death”. Harden once more dedicates some words to
the volunteers who came deliberately in ordergabtfi offering their hearts for Spain knowing
that they may end up dead. As a matter of factptigoing stanza then puts the brotherhood
and togetherness of the men into focus by meatiseofshared cigarette”, “the cards in the
candlelit barn” and the “masculine jokes” told xk other.

Now, we shall finally turn to the last stanzaloé poem. The initial line “The stars are
dead. The animals will not look” is eye-catchingl asplendidly makes clear that the final
decision one has to take is one that man take ein ¢hvn without any help. There is no
witness, no one who can support us, and nature moteant to look. Hence, the life “has
withdrawn to its evolutionary and astronomical fests” (Mendelson 1983: 319) and thus
“we are left alone with our day”. The defeated theh not be remembered by a capitalized
History now reappearing as “the operator, the amgaty which “waits until the final lines of
Spainto make its personified appearance” (Mendelsor819&6) and which “does not offer
to remember our finest hour, only to look back umpam failure” (Farrell). Yet, in spite of
being so powerful and decisive, there is one thinag History cannot do, it can neither “help
nor pardon”. As a case in point, here it is patéidy tragic since it refers to the defeated who

are the ones that specifically would need pardahfargiveness (cf. Mendelson 1983: 320).

Spain now, can be regarded as a fantastic achievemeAulden when it comes to
opening peoples’ eyes in order to make them faeie tBsponsibility. Still, Auden regrettably
rejected the poem in later years and introducedesamportant changes as we could partly see
before. What Auden primarily did was to change “geem in such a way as to remove
virtually all the passages that associated napradesses with acts of war” (Mendelson 1983:
322). Some phrases went out, others were modilgcending this by far largest part of the
present paper, | would now like to include all #tanzas that have been modified by Auden
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in his later version published in 1940 %gain 1937n order to provide a detailed vision as a

matter of interest and for ease of discussion:

Yesterday the abolition of fairies and gignts

The fortress like a motionless eagle eyeing thizyal

The chapel built in the forest;

Yesterday the carving of angels asfdrightening gargoyles

The trial of heretics among the columns of stone;
Yesterday the theological feuds in the taverns

And the miraculous cure at the fountain;

Yesterday the Sabbath Wfitches But to-day the struggle.

And the life, if it answers at all, replies fronetheart

And the eyes and the lungs, from the shops andesja@the city
“O no, | am not théMover;

Not to-day; not to you. To you, I'm the

“What's your proposal? To build tRRistCity? | will.
| agree. Or is it the suicide pact, the romantic
Death? Very well, | accept, for

| am your choice, your decisiogies, | am Spain.”

Many have heard it on remote peninsulas,

On sleepy plains, in the aberrant fishermen’s tan

In the corrupt heart of the city

Have heard and migrated like gulls or the seedsflmwer.

They clung like burrs to the long expresses thathlu

Through the unjust lands, through the night, thiotige alpine tunnel;
They floated over the oceans;

They walked the passeabey came to presentheir lives.

On that arid square, that fragment nipped off fiowh
Africa, soldered so crudely to inventive Eurppe

On that tableland scored by rivers,

Ourfever's menacing shapes are precise and alive.

To-morrow, perhaps the futurthe research on fatigue

And the movements of packers; the gradual explasiragl the
Octaves of radiation;

To-morrow the enlarging of consciousness by dieltlaneathing.

To-morrow for the young the poets exploding likeris,

The walks by the lake, the weeks of perfect comuni
To-morrow the bicycle races

Through the suburbs on summer evenirigs to-day the struggle.

12 please note that all the changes are in bold. print
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To-day thenevitable increasean the chances of death
The conscious acceptance of guilt in thet of murder;
To-day the expending of powers

On the flat ephemeral pamphlet and the boring meeti

The stars are deathe animals will not look

We are left alone with our day, and the time isrglend
History to the defeated

May say Alas but cannot hety pardon.
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6. Final Appreciation of the Matter

Now that we have had a look at several differeregnp® from three different poets it is an
excellent idea to recapitulate and reflect uporsehmterpretations and elucidations. Three
poems by Spender, four poems by Campbell and the famous one ever written on the
Spanish conflict by Auden have been the subjechisf study, whose objective has been to
account for both a pro-republican and a pro-natishaiew. And indeed, clear differences
and discrepancies have been identified amonggidbes and its authors within the scope of
this study. In terms of their ideology, Spender andien can be pigeonholed as having had a
leftist view whereas Campbell obviously sympathizath the right. This was consequently
displayed in their poetry. Anyhow, given the chaidgpoems in the present paper, we have to
say that the pacifist leftist view is more evidgmtisible in Spender's poems here while
Auden’sSpain remains relatively neutral but still can be cladrsubtly leftist. Campbell, yet,

contrasts both with his support of Franco, paréidylidentifiable inFlowering Rifle

In terms of the actual poems, Auder8painsticks out by virtue of its beauty and
expressiveness. It is also by far the most comatekimaginative one. Spender’s three poems
deal with criticism of society, the description @prising war action and the lamentable
destruction of a city and thus a society’s hopedan This way, we can see a similarity to
Campbell’'s poem about Toledo, whose destructi@lsis lamented. Yet, this seems to be one
of the only few similarities in their poems sincarmpbell's poems display much more
spiritual and religious motifs. This, albeit, dogst come as an astonishing surprise given
Campbell’s devotement to religion and his strontpaléic belief. As compared to Spender’s
poems, Campbell almost always uses a certain rtggheme in order to give his poems a

smooth flavour.

Worthy of note is the fact that all of the poetarghone common point; they all lived
in or went to Spain during the civil war and thulHirst hand experience available in order
to get inspiration for their poems. Their reasamslfeing there, yet, were slightly different.
While Spender had spent some time there beforeitilevar, he went again during the civil
war, similar to Auden who went to Spain exclusivielyprder to participate on the Republican
side. Campbell, yet, spent a lot of time in Spaid avas already there when the civil war
broke out. One more fact they share is that irespiithaving had the intentions to do so, none
of them ever fought actively as a soldier, althouggmpbell later claimed to have been

involved in active civil war fighting, which hower&urned out as a lie.
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A relevant and thought-provoking observation thas ko be outlined here as well is
the fact that even though Campbell was in favoufrahco, he despised Hitler and Mussolini
and took arms fighting the Fascists during the 8édt&orld War as compared to Auden and
Spender who did not actively serve the military inlgirthat conflict in spite of having
criticised Fascism openly in their poems (cf. Gorhépez: 54). Auden fled to the USA and
Spender did not pass the military entrance exaras,Tthere is a certain discrepancy or even
contradiction recognizable between the messagekeaf poems, their ideologies and their
actual actions and deeds. Campbell, who by manigtiefriters has been openly claimed a
Fascist, actively fought Fascism in the Second Wavar whereas the majority of leftist

writers did not.

One final point | would like to make at this stagéhat the present paper by no means
has exhausted all of the material available ondblgect. In terms of future research it would
certainly be worthwhile to look at further poem®gfically written by Campbell around the
time period of the Spanish Civil War, such as faarapleThe Alcazar Mined, Vaquero to his
Wife, To Mary after the Red Terror, To my Jockeyhe Fight Campbell and his poems
have remained relatively unknown so far mainly dwenis political views. Still, he would
deserve to receive much more credit for his outhten poetical works. By means of
providing another fruitful avenue for further resdyg it might surely be vital to throw the
spotlight on the poems and works of other writeh®wvrote about the conflict, such as for

instance George Orwell, George Barker, Ralph Foluban Bell.
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